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Jau divpadsmito gadu JVLMA Misdienu mizikas
festivals “deciBels” drosmigi dodas prett
nezinamajam, atgadinot, ka radoSums vienmér
sdkas tur, kur beidzas ieradums un komforts.

Studentiem “deciBels” pieddva iespéju gut
neaizvietojamu pieredzi, stradajot ar spilg-
tdkajiem Eiropas mizikas profesiondliem,
un rada vidi, kurd macities uzdrikstéties
blt brivam - nevis vieglpratigd nozimg, bet
apzinoties, ka katrs Iemums maksla ir domas,
drosmes un uzticésands rezultats.

Studentu loks, kas iesaistas “deciBela”, arvien
paplasinds — komponistiem un skanu rezisoriem
piepulcgjusies muzikologijas studenti, kuri
ne tikai uzdod dkigus jautdjumus “deciBela”
viesiem, bet ari raksta koncertu recenzijas.
Un, protams, kd gan bez misu briniskigajiem
paligiem - festivala brivpratigo komandas!
Esam no sirds pateicigi ikvienam no jums.

Festivals turpina uzsakto sadarbibu ar Rigas
cirku, koncertos un meistarklasés sastapsim
starptautiskas Ulisa platformas viesus, bet
piedzivoto paliekosakus padaris LKA Nacio-
naldas Filmu skolas jaunie videografi. Meklgjot
laikmetigds mizikas saskarsmes punktus ar
citdm nozarém, festivals ir uzsdcis sarunu
ciklu.

“deciBels” rada telpu, kur jaunie miziki var ne
tikai pilnveidot prasmes, bet arl paplasinat
apvarsni. Tas aicina klausit@jus bat drosmi-
giem - atteikties no gataviem priekSstatiem
un uzdroSinaties klausTties ar atvertu pratu!

Festivala makslinieciska vadrtaja
Anna FiSere

For the twelfth year, the JVLMA Contemporary
Music Festival “deciBels” courageously moves
toward the unknown, reminding us that crea-
tivity always begins where habit and comfort
end.

For students, “deciBels” offers an invaluable
opportunity to gain experience by working
with some of Europe’s most outstanding music
professionals, and it creates an environment in
which they can learn to dare to be free — not in
a careless sense, but with the awareness that
every decision in art is the result of thought,
courage, and trust.

The circle of students involved in “deciBels”
continues to grow - composers and sound
engineers are now joined by musicology
students who not only ask thought-provoking
questions to the festival’s guests, but also
write reviews of the concerts. And, of course,
how could we do without our wonderful
assistants - the festival’s volunteer team! We
are sincerely grateful to each and every one
of you.

The festival continues its successful colla-
boration with the Riga Circus. In concerts
and masterclasses we will meet guests
from the international Ulysses Platform,
while the young videographers from the LKA
National Film School will help to make these
experiences more permanent. In search of
connections between contemporary music
and other fields, the festival has launched a
series of conversations.

“deciBels” is a space where young musicians
not only can refine their skills, but also
broaden their horizons. It invites the listeners
to be brave - to abandon any preconceived
ideas and dare to listen with an open mind.

Artistic Director of the Festival
Anna FiSere




ULISA
PLATFORMA

Misu festivdla programmu Sogad krdsno
Eiropas valstu sadarbibas projekta Ulisa
platforma Tstenotds aktivitates. Platformas,
kuras dalibnieki ir Eiropas savienibas no-
zZimigako laikmetigds mizikas festivalu un
ansamblu kuratori, pamatmérkis ir atbals-
tit Eiropas jaunos madksliniekus - gan kom-
ponistus, gan izpilditdjus. RUpigi un
talredzigi mérkétas aktivitates - jaundarbu
[idzpasUtijumi k@ sadarbiba starp Eiropas
nozimigakiem festivaliem, iespéja celot uz
jaunrades horizontus paplasinosam meistar-
klasém, laikmetigds mizikas ansamblu at-
balsts ir tikai dazas no Ulisa plaformas aktivi-
tatém. Pateicoties Ulisa platformai, mums
Sogad ir iespéja sadarbiba ar festivalu
Varsavas rudens Ilidzpasatit  jaundarbu
komponistei Martai Spadei, k@ ari uzaicingt
piecus jaunos komponistus uz vinu jaundarbu
pirmatskanojumiem  Latvijas Radio kora
izpildTjuma@. Sadarbiba ar misu izcilo kori ne
vienam vien no viniem ir bijis teju bérnibas
sapnis! Arkdrtigi priecdjamies par atraktivo
SMASH.duo, kas pamatigi sapurina jebkddus
stereotipus par laikmetigas mizikas koncertu.
Lidz ar Ulisu, “deciBels” dodas Tstend
laikmetigds mizikas Odiseja!

Gundega Smite
Ulisa platformas projekta vaditdaja
festivala “deciBels”

This year our festival program is enriched by
activities organised by the EU-funded project
Ulysses Platform, which gathers the curators
of the most important contemporary music
festivals and ensembles across the European
Union. The platform’s main goal is to support
young European artists, both composers
and performers. Carefully and far-sightedly
targeted activities — co-commissioning new
works as a collaboration between Europe’s
most important festivals, the opportunity
to travel to masterclasses that broaden
the horizons of creativity, and support for
contemporary music ensembles are just some
of the activities of the Ulysses Platform.
Thanks to the Ulysses platform, this year we
have the opportunity to collaborate with the
Warsaw Autumn Festival to commission a
new work from composer Marta Sniady and
invite five young composers to the Latvian
Radio Choir for the premieres of their new
works. For many of them, working with our
outstanding choir has been a childhood dream!
We are extremely excited about the attractive
SMASH.duo, which thoroughly shakes up
any stereotypes about contemporary music
concerts. Together with Ulysses, “deciBels”
is embarking on a true contemporary music
odyssey!

Gundega Smite
Ulysses Platform project manager
at “deciBels”



18.03.
SMASH.duo

JVLMA Lielaja zalé plkst. 19.00

Golnaza Sariazade
(Golnaz Shariatzadeh)

10AM IS WHEN

Davids Krists Balodis
ZIEMAS ATSPULGI
(WINTER REFLECTIONS )

pasaules pirmatskanojums /
world premiere

Morics Kohs / Kloja Abota
INTERMISSION 1

DZesija Marino
(Jessie Marino)

ROT BLAU

Morics Kohs / Kloja Abota
INTERMISSION 2

Davis Vilks
TO BE HUNTED FOR SPORT

pasaules pirmatskanojums /
world premiere

Visente Hansens Atrija
(Vicente Hansen Atria)

GHOSTS

Kloja Abota (Chlo€ Abbott) — trompete
Morics Kohs (Moritz Koch) - sitaminstrumenti

SMASH.duo ir unikdls ansamblis, kas lauz
klasiskds mizikas stereotipus, savienojot
to ar popa, elektroniskdas un dzeza mizikas
elementiem, un radot enerdiskus jaunds mazi-
kas koncertus, kuru atmosféra vairak lidzinds
popmuzikas koncertam. Izmantojot radosus
skatuviskos risinGjumus un miziku, kas nepa-
klaujas kdda viena Zanra konvencijdm, an-
sambla dalibnieki Kloja Abota un Morics Kohs
tiecas parkapt ari tas robezas, kas citu no cita
$kir dazadus makslas veidus.

SMASH.duo is a unique ensemble that bre-
aks stereotypes about classical music by
blending it with pop, electronic, and jazz
influences, creating energetic, pop-concert-
like experiences for new music. Ensemble
musicians Chloé Abbott and Moritz Koch use
creative staging and boundary-pushing music
to challenge the limits of different fields of art
as well.



Davids Krists
Balodis

ZIEMAS ATSPULGI /
WINTER REFLECTIONS

Skandarbu var uztvert ka stastu par pa-
staigu ziemas nakti, kurad, brienot pa sniegu,
var izjust putena miju ar skaidras debess
zvaigZnu vizuloSanu sniegd. Izmantojot da-
Zzddas paplasSindtds tehnikas, skandarba
poétiskais téls tiek atklats nianseéta tembralo
krdsu ainava.

The piece may be perceived as a story about
a walk on a winter night, where, trudging
through the snow, one can sense the alter-
nation of a snowstorm with the glitter of
stars in the clear sky reflected in the snow.
Using various extended techniques, the
poetic image of the work unfolds within a
nuanced landscape of timbral colours.

Davids Balodis ir 6. semestra bakalaura stu-
dents Jazepa Vitola Latvijas Mizikas akadé-
mijas Kompozicijas klasé. Dzimis un audzis
Talsu pusé, mdcijies Talsu pamatskold un
Talsu Mizikas skold trompetes klasé, kas, spé-
I&jot solo un orkestri, ir radijis interesi par
pisaminstrumentiem un orkestra miziku, kd
art kompoziciju pie Imanta Mezaraupa, kas
iedvesmoja nodarboties ar to ari tuprmak.

Péc mizikas skolas pabeigSanas 2017. g. ie-
stajies Jazepa Medina Rigas Mizikas vidus-
skold teorijas klas€, macoties kompoziciju pie
Andra Dzenisa. Kops 2022. g. studé kompoziciju
pie prof. Selgas Mences.

Lidz Sim dailradé dominé interese par pusam-
instrumentiem (Slépnis flautai (2022), Sondte
klarnetei un klavierem (2025), Hibakusha
(2020) un Senatne (2025) putéju orkestrim),
ka art darbosSands vokalaja mazika (Kas tie
tadi, kas dzieddja (2019) un cikls Piemares
véjos (2025) sievieSu korim, Saules balss
(2024) jauktajam korim, Nakti soprdnam un
klavierém (2026)).

Dadvids Balodis is a sixth-semester bachelor’s
student in the Composition program at the
Jazeps Vitols Latvian Academy of Music. He
was born and raised in the Talsi region,
where he studied at Talsi Primary School
and the Talsi Music School in the trumpet
and composition class. Performing both as a
soloist and in orchestra sparked his interest
in wind instruments and orchestral music,
while the composition studies with Imants
MeZaraups inspired Balodis to continue pur-
suing composition.

After graduating from music school, in 2017
he enrolled at Jdzeps Medin$ Riga Music
Secondary School in the theory department,
studying composition with Andris Dzenitis.
Since 2022 he has been studying composition
with Prof. Selga Mence.

So far, his creative work has been largely
shaped by an interest in wind instruments
(Hiding Place for flute (2022), Sonata for
Clarinet and Piano (2025), Hibakusha (2020)
and Ancient Times (2025) for wind orchestra),
as well as vocal music (Who Are Those Who
Sang (2019) and the cycle In the Winds of
Piemare (2025) for women’s choir, Voice of the
Sun (2024) for mixed choir, and At Night for
soprano and piano (2026)).



Davis

Vilks

TO BE HUNTED FOR SPORT

Skandarba nosaukums ir vardu salikums, kas
parddds daudzos socidlo tiklu ierakstos, lai
raksturotu parmeérigu, nekontrolétu trauk-
smi.

The title of the piece is a phrase that appears
in many social media posts to describe exces-
sive, uncontrollable anxiety.

Davis Vilks ir kontrabasists un komponists,
kur§ Sobrid studé Jazepa Vitola Latvijas
Mizikas akadémijd pie Jana Petraskevi¢a un
Artura Maskata. Lai gan savd kompoziciona-
lajd darbd vin§ mégina bit péc iesp&jas da-
zads - tq, lai pasam nepaliktu garlaicigi -, vinu
parsvard piesaista tumsa un drima estétika.
Daudzos gadijumos kompozicijas darbs vinam
ir ka pasterapija.

Davis Vilks is a double bassist and composer
who is currently studying at the Jazeps
Vitols Latvian Academy of Music with Janis
Petraskevi¢s and Arturs Maskats. Although
in his compositional work he tries to be as
diverse as possible - so as not to become
bored himself — he is mostly drawn to a dark
and sombre aesthetic. In many cases, the act
of composing functions for him as a form of
self-therapy.



19.03.
Hammond,
Big Band &

Jazz

Rigas cirka plkst. 18.00

Andreasa Hellkvista, Reja Carlza,
Djika Elingtona, DZako Pastoriusa,
DZo Zavinula un citu komponistu skandarbi

Compositions by Andreas Hellkvist,
Ray Charles, Duke Ellington, Jaco Pastorius,
Joe Zawinul and others

Dirigents / Conductor: Davis Jurka

Hammond érgeles / Hammond organ:
Andreass Hellkvists (Andreas Hellkvist)

Bigbends:

Jazepa Vitola Latvijas Mazikas akadémijas,
Lietuvas Mizikas un tedatra akadémijas,
Francesko Veneces konservatorijas (Italija),
Stokholmas Karaliska muzikas augstskolas
(Zviedrija), Metropolia zinatnu akadémijas
(Somija) un Siena Jazz Naciondlds Dzeza
akadémijas (Italija) studenti

Big band:

students from Jazeps Vitols Latvian
Academy of Music, Lithuanian Academy
of Music and Theatre, Francesco Venezze
Music Conservatory (ltaly), Royal College
of Music (Sweden), Metropolia University
of Applied Sciences (Finland), Siena Jazz
National Jazz Academy (Italy)

Koncertu vadis / Concert host:
Indrikis Veitners

Andreass
Hellkvists

(Andreas Hellkvist)

Zviedru érgelnieks Andreass Hellkvists ar Ham-
mond érgelem pirmo reizi sastapies pusaudza
vecumd un nolémis savu turpmadko dzivi veltit
§im instrumentam. Sakotnéji iedvesmojoties
no seSdesmito gadu soul mizikas paraugiem,
Hellkvists arvien papla$ingjis savu stilistisko
paleti un pamazam attistijis tikai sev raksturi-
gu, unikdlu spéles stilu, kas acumirklIt apbur ar
zilbinoSu tehnisko meistaribu, groove izjatu un
elektrizejosu skatuvisko klatbatni.

Pédéjo divdesmit gadu laikd vin$ muzicé&jis ar
neskaitamiem dZeza un bliza sastaviem Zvied-
rija un citviet pasaulg, izdevis vairdkus solo al-
bumus un kluvis par starptautisku Hammond
érge|spéles zvaigzni.

Swedish organist Andreas Hellkvist first en-
countered the Hammond organ as a teenager
and decided to devote his life to the instru-
ment. Initially inspired by examples of 1960s
soul music, Hellkvist gradually expanded
his stylistic palette and developed a unique
playing style all his own. His performances
captivate instantly with dazzling technical
mastery, groovy beats, and an electrifying
stage presence.

Over the past twenty years he has performed
with numerous jazz and blues ensembles in
Sweden and around the world, released seve-
ral solo albums, and become an international
star of the Hammond organ.



20.03.
Latvijas
Radio koris

JVLMA Lielaja zdle plkst. 19.00

Pieci pasaules pirmatskanojumi /
Five world premieres:

Tdens Lonsdeils (Eden Lonsdale)

RINGINGS

Filipo Skaramudi (Filippo Scaramucci)

STABAT MATER

Mateo Gvalandi (Matte_o Gualandi)
THREE SONGS (TRIS DZIESMAS)

Francesko Tomazo Trevisans
(Francesco Tommaso Trevisan)

PER UN ALTRO CORPO
(Citam kermenim /
For Another Body)

Gilerms de Almeida (Guilherme de Almeida)
CREEP-CRACK-BOOM!

Divas Nandeva uztveres /

Two perceptions of Nandeva

Dirigents / Conductor:
Kaspars Putnin$

Dziedataji / Singers:

soprdni - llona Dzérve, Agnese Paunina,
Iveta Apine, Sniedze Praulina, Agate Pooka,
Nora Kalnina

alti - Inga Martinsone, llze Konovalova,
Santa Kokina, Gundega Kriimina,
Dace Strautmane, Ddrta Paldina

tenori - Kristofers Vol$s-Sinka,
Ridolfs Bértins, Jekabs Berndts,
Rudolfs Stikuts, Janis Kursevs,
Georgs Zujevs

basi - Janis Strazdins,

Eduards Toms Ceplenieks,

Gundars Dzilums, Janis Kokins,

Péteris Vaickovskis, Vitdlijs Stankevics

Koncertu vadis / Concert host:
Ernests Valts Circenis

Latvijas Radio koris ir viens no vadosajiem
profesiondlajiem koriem Eiropd, kas sava mak-
slinieciska vaditdja Kaspara Putnina vadiba
reguldri koncerté Latvija un visd pasaulg,
ieraksta godalgotus albumus (tostarp sanemot
prestizds Grammy un britu mizikas zurndla
Gramophone balvas), un veicina laikmetigds
kordziedasanas attistibu ar savu novatorismu,
dzilumu un izcilu vokalo meistaribu.

The Latvian Radio Choir is one of Europe’s lea-
ding professional choirs. Under the leadership
of its artistic director, Kaspars Putnins, the
choir regularly performs in Latvia and across
the globe, records award-winning albums -
including receiving prestigious Grammy and
Gramophone awards — and contributes to the
advancement of contemporary choral singing
through its innovation, depth, and exceptional
vocal artistry.



Idens
Lonsdeils

(Eden Lonsdale)

RINGINGS

Ringings censas uzbivét nelielu, paspie-
tiekamu muzikas pasauli, balstoties Rainera
Marijas Rilkes dzejola Ich lebe mein Leben in
wachsenden Ringen (Savu dzivi es dzivoju
augosos lokos) varsmds. Skandarbs ir ge-
neréts no viena akorda, dazados vienkar-
Sos veidos rotéjot un pdrkdrtojot ta skanas,
lai raditu kustigu harmoniju, no kuras
plistosi iznirst dzejola teksta fragmenti.

“Izvéloties skandarba tekstu, mani piesais-
tlja tas, ka Sis dzejolis apraksta pats sevi.
Gan dzejoll, gan muzikd, forma un saturs ir
viens un tas pats - tie nehierarhiski apraksta
viens otru.”

Ringings attempts to build a small, self-
sustaining musical world from Rainer Maria
Rilke’s short poem Ich lebe mein Leben in
wachsenden Ringen (I live my life in widening
circles). The piece is generated from a single
chord, which is arranged and rotated in
various simple ways to create a shifting
harmonic from which fragments of text
emerge fluidly.

“In choosing a text, | was drawn to the self-
descriptive nature of this poem. In both the
poem and the music, form and content are
one and the same - text and music describing
each other in a non-hierarchical manner.”

Tdens Lonsdeils ir komponists, kur§ strada
Londona un Berliné. Vinu fasciné mizikas spé&ja
pdarvérst misu laika pieredzi gandriz fiziska
telpas izjita, pa kuru més varam brivi klist un
to izzindt. BieZi izmantojot |oti ierobeZotus
materidlus un skaidras arhitektoniskas formas,
vina sakoncentrétds skanu pasaules tiecas
vérst misu dzirdi uz vissmalkdkajam detajdm
un iedvesmot klausitaju pasu saviem spékiem
atklat $o miziku visa tds daudzslanainiba.

Vin$ sadarbojies ar vairakiem solo izpildrtajiem,
tostarp Satoko Inoue, Tobiju Hjlzu, Antonu
Lukozevi¢u un Heteri RoSu, ansambliem EXAUDI,
Apartment House, Riot Ensemble, ICTUS,
Ensemble Linea, Ensemble Intercontemporain
un Plusminus Ensemble, kd ari komponéjis
orkestriem - Berlines Radio simfoniskajam
orkestrim, Londonas simfoniskajam orkestrim,
BBC simfoniskajam orkestrim un Lucernas
festivala laikmetigds muzikas orkestrim. 2023.
gadd Gaudeamus un Ulisa platforma pasatija
vinam 45 minGSu garu koncertu, ko atskanos
niderlandie$u ansamblis Oerknal.

Tdena debijas albumu Clear and Hazy Moons,
ko 2023. gadd laida klaja eksperimentdla
ierakstu izdevnieciba anothertimbre, ameri-
kdnu elektroniskas muzikas duets Boomkat
nosauca par pdrsteidzosako ierakstu, kadu
tiem ndcies dzirdét no anothertimbre ilga laika
spridi.

Vin$ studéjis kompoziciju Guildhall mizikas
skold Londond pie Malkolma Singera, Kasan-
dras Milleres un DZuliana Andersona, ka art
Kunstuniversitdt Graz pie Klausa Langa.

Eden Lonsdale is a composer based between
London and Berlin. He is fascinated by the
ability of music to turn our experience of time
almost into an experience of physical space,
that we can wander around and explore freely.
Often using very limited materials and clear
architectural forms, his focused sound-worlds
attempt to draw the ear into the smallest
details and hope to inspire the listener’s self-
guided exploration into the music’s manifold
layers.

He has written concert music for and with
soloists such as Satoko Inoue, Toby Hughes,
Anton Lukoszevieze and Heather Roche as
well as ensembles including EXAUDI, Apart-
ment House, Riot Ensemble, ICTUS, Ensemble
Linea, Ensemble Intercontemporain or Plus-
minus Ensemble and orchestras such as Berlin
Radio- Symphony, London Symphony, BBC
Symphony and the Lucerne Festival Con-
temporary Orchestra. In 2023 he was co-
commissioned by Gaudeamus (NL) and the
Ulysses network to compose a 45-minute
concert work for the Dutch ensemble Oerknal.

In 2023 his debut album Clear and Hazy
Moons was released by experimental label
anothertimbre, described by Boomkat as ‘one
of the most startling releases we've heard
from anothertimbre in ages’.

Eden studied Composition at the Guildhall
School of Music in London, with Malcolm
Singer, Cassandra Miller and Julian Anderson
as well as at the Kunstuniversitdt Graz with
Klaus Lang.



Filipo
Skaramudi

(Filippo Scaramucci)

STABAT MATER

Petot nelinedrus procesus, es uzdiros Za
krizen procesijai Hvaras sala Horvatija. Ta
ir unikdla ceremonija, kas notiek jau piecus
gadsimtus, un taja izpauZas Tpasa dievbijiba.
Salas iedzivotadji nakts laika veic divdesmit
piecu kilometru gdjienu, kas ir ka pateicibas
izpausme vai kads slepens solfjums.

Procesijas kodolu veido teksta Gospin pla¢
(Dievmates vaimanas) dziedajums, kas savu-
kart pamudindja mani pievérsties Stabat
Mater — varsmam ar ilgu vésturi un tradi-
ciju rietumu klasiskaja mizikda. ST teksta
iedarbigums slépjas td ekspresivaja izteik-
smes veidd un tematiskaja dziluma - upuré-
Sanas, milestibas un séru atklasme, nave un
pécnaves dzive.

Sajd skandarbad dialogs starp kori un elektro-
niku ir ka $T mantojuma joprojam skanosa
atbalss.

During my research on non-linear processes,
| stumbled upon the procession Za krizen,
that takes place in the island of Hvar in
Croatia - a a unique ceremony of a special
piety that has been held for five centuries, in
which the inhabitants of the island walk for
25 km during the night, as a form of thanks-
giving or for some secret vow.

The core of the procession is the sungen
text of Gospin pla¢ (The Lament of the Lady),
which led me to choose Stabat Mater -
a poem of historic tradition with a recurring
presence in Western classical music. The
impact of the text lies in its high expres-
siveness, as well as the themes it deals with,

such as sacrifice, manifestation of love and
sorrow, death and afterlife.

The dialogue between the choir and
electronics in the piece represents an echo
of this heritage, which is still carried on
today.

Dzimis Ankong, Filipo Skaramudi savu muzi-
kalo karjeru sdka ka klasiskds gitaras
instrumentdlists. Sobrid vinu k& komponistu
interesé radtt tadu klausiSands pieredzi, kura
més jatamies ka apmaldijusies labirinta.

Kontrasts un atkdrtojumi ir mehdnisma dzingj-
spéks, kas bez apstdjas $kérso dazddas
uztveres telpas, ko raksturo tuvums vai
attdlums, noslapstosa skana vai reverberdcija.
Forma rodas no $o telpu pretnostatijuma, kas
veido labirintu, kur@ més meéginam saprast,
ko més dzirdam: atkartojoSos elementus, kas
tiek paraditi atSkirigd gaisma un ir organizéti
nelinedrd attistiba.

Vina skandarbus atskanojusi itdju ansambli
Mdi Ensemble, Icarus VS Muzac, Ensemble
Achrome, ka arl starptautiski ansambli -
Sputter Box Trio, Ensemble TM+ Ensemble
Onceim.

Skaramuci studéjis kompoziciju Rossini kon-
servatorija Pesara un pie J. L. Ervé Parizé. Vina
darbi tikusi apbalvoti M. Krocetas un Secondo
Orizzonte — Musica kompozicijas konkursos.
Paslaik vin§ turpina studijas kompozicija
magdistra programma Mantovas konservatorija
pie M. Azdana.

Born in Ancona, Filippo Scaramucci began his
musical career as a classical guitarist. His
current interest as a composer is to try to
create a listening experience in which we feel
like we are lost in a labyrinth.

Contrast and repetition are the driving forces
of a mechanism which is relentless and passes
through different spaces of perception, cha-
racterized by proximity or distance, dryness
or reverberation. The form is the result of
the juxtaposition of these spaces that create
the labyrinth in which we try to make sense
of what we hear: recurring elements that are

shown under different lights and are organized
in a non-linear evolution.

His compositions have been performed by
Italian ensembles such as Mdi Ensemble,
Icarus VS Muzac, Ensemble Achrome; he also
collaborates with international ensembles
such as Sputter Box Trio, Ensemble TM+,
Ensemble Onceim.

He studied composition at the Conservatorio
Rossini in Pesaro and with J. L. Hervé in Pa-
ris. His works have received awards in the
composition competitions of M. Crocetta and
Secondo Orizzonte - Musica. Heis currently en-
rolled in a Master’s program in Composition at
the Conservatorio di Mantova with M. Azzan.



Mateo
Gvalandi

(Matteo Gualandi)

TRIS DZIESMAS / THREE SONGS

Tris dziesmas mdjo starpstavok|a telpd starp
milas dziesmu un ligSanu. Balstoties pirma-
jas 51. psalma rindds un divos Tsos §im skan-
darbam rakstitos dzejolos, katrd no skan-
darba posmiem abas izteiksmes formas para-
dds citd kombindcija.

Pirmais posms ir nemieriga piesauksana. Tsi
motivi plist, saduras un parklajas cits par
citu, celojot no viena dziedatdja pie otra un
radot uzpliidus kd kdpjoSi vilni.

Otrais posms ir vijigs kanons, ka Siipldziesma.
Skana kd maiga véja nesta I€ni pdrvietojas
kort ka rudens lapas.

NoslédzoSais posms ir vizija, kas radusies,
iedvesmojoties no Bingenas Hildegardes.
Vinas mizika, sastopoties ar manu, saskelas
kd gaismas stars spogulu zdlé un izgaismo
robezu starp sveto un juteklisko.

Three Songs dwells in the liminal space
between love song and prayer. Each move-
ment gives voice to a different combination
of these forms of expression, drawing on the
opening of Psalm 51 and two short poems
written for this work.

The first movement is a restless invocation.
Short, overlapping motifs surge and collide,
passing rapidly between the singers and
gathering momentum like a rising wave.

The second movement is a lilting canon, like
a lullaby. Sound moves slowly through the
choir, as if carried by a soft wind through
autumn leaves.

The final movement is a vision inspired by
Hildegard of Bingen. Her music refracts
through mine like a ray of light in a hall of
mirrors, illuminating the boundary between
the sacred and the sensual.

Dzimis Roma, Mateo Gvalandi ir komponists,
kuru piesaista dzeja, daba, atmina, misticisms
un vizudl@ madksla. Vin$ ir dzivojis un studéjis
Italija, Sveicé, Vacija un Francija.

Gvalandi mizika tiecas no jauna atrast
muzikdlds valodas svaigumu — nevis meklgjot
jaunus vardus, bet no jauna ar ripém izturoties
pret tiem, kas jau pastdv. Vina skandarbi
ieglst savu apveidu caur attirigu izteiksmes
[idzek|u lietojumu un pastavigu uzmanibu pret
sajutu, aicinot klausTtaju uz sakoncentrétu,
intimu ieklausiSanos.

Born in Rome in 1995, Matteo Gualandi is a
composer drawn to poetry, nature, memory,
mysticism, and the visual arts. He has lived and
studied across Italy, Switzerland, Germany
and France.

His music seeks a renewed freshness in musi-
cal language: not so much a search for new
words, but a renewed care for those that al-
ready exist. An economy of means and a cons-
tant attention to sensation shape his work,
inviting the listener toward a focused, intimate
mode of listening.



Francesko
Tomazo
Trevisans

(Francesco Tommaso Trevisan)

PER UN ALTRO CORPO
( Citam kermenim /
For Another Body )

Cilvéka balss ir nesaraujami saisttta ar ker-
meni, kurd t@ madjo - tas kalpo par tas
rezonatoru un dal€ji nosaka $Ts balss tembru
un izplatibu telpd. Saja skandarbd, turpretT,
balss nemtt tikai cilvéka kerment, bet apdzivo
arT Citu Kermeni, kas rezoné& savaddk un
kam piemTt pasam sava skana. Sis sve3ais
kermenis ir nevis vienkdrsi starpnieks,
bet gan cita skanas identitate, kas tiek
iedzivinata ar cilvéka balss palidzibu.

Skandarbs pakdpeniski viend un taja pasa
akustiskaja telpa radis divas Iidzas pas-
tavosas dimensijas: vienu, kurd arvien vairak
tiks izvirzita priek$pldnd Cita Kermena
un elektronikas raditd vibréjosa skana,
radot ilGziju, ka pati koncertzdle Kklist
par rezon&josu, dzivu kermeni; otru, kurd
tiks saglabatas kora balsu tembraldas un
akustiskds 1pasibas, kas sakotnéji iedzivingja
paré&jds vibrdcijas, laujot klausTtdjam uztvert
gan skanas attistibas procesu, gan telpas
kermenisko dimensiju.

The human voice is inseparably bound
to the body that contains it, which acts
as its resonating chamber and partially
determines its timbre and projection in
space. In this piece, however, the voice does
not reside solely within the human body, but
also inhabits an Other Body, which resonates
differently and has a sound of its own. Not
as a mere medium, but as a sonic identity
to be brought into being through the use of
human voice.

Gradually, the piece will generate two
coexisting dimensions within the same
acoustic space: one will progressively bring
into the foreground the vibrating sound
of the Other Body and electronics, giving
the illusion that the hall itself becomes
a resonating, living body; the other will
preserve the choral timbre of the voices,
maintaining the acoustic characteristics
from which the vibration initially emerged,
allowing listeners to perceive both the
process of sonic evolution and the corporeal
dimension of space.

Dzimis Miland, Francesko Tomazo Trevisdns
ir itdJu komponists un sitaminstrumentalists.
Savos studiju gados vin$ ir apjautis, ka vina
darbs ka komponistam nozimé pastavigus
centienus nondkt saskarsmé ar to, kas kaut
kada izpratné ir nezindms - sastapsands,
spéjiga pavért perspektivas taja, kd meés
uztveram miziku, skanu, mdkslu vai realitati,
kurd esam iegremdéti.

Sadi  raugoties, komponé$ana klist par
klausisanas formu - darkartigi uzmanigu
izpéti ar mérki atklat neparastas un augligas
iespéjas, ko sniedz I1dz Sim neapzinata mazikas
teritorija. Vina estétiku lield méra iespaido
skatijums uz skanu ka dzivu energiju, kas
attistas laika, parvietojas telpd un celo starp
skanu augstumiem, radot iespaidu par skanu
ka sataustamu, dzivigu batni.

Trevisdna skandarbus atskanojusi arfiste
Mirjama Overlaca (Klangforum Wien) OutHear
New Music Week ietvaros, Ensemble Suono
Giallo, SCM Ensemble (Mantovas Kompozicijas
skolas ansamblis), Orchestra Sinfonica L.
Campiani un Neden Ensemble.

Vin$ studéjis kompoziciju Mantovas Lucio
Kampiani mizikas konservatorija (ltalija) pie
Paolo Perecani, Zeno Baldi un Mauricio Azana,
ka ari Skotijas Karaliskaja konservatorija pie
Olivera Sirla un Sona Maki, bet pa$laik turpina
studijas pie Lorenco Trojani Italija.

Born in Milan, Francesco Tommaso Trevisan
is an Italian composer and percussionist.
Throughout his studies, he has realized
that his work as a composer is a continuous
pursuit of contact with what, in some sense,
is unknown — an encounter capable of opening
new perspectives on how we perceive music,
sound, art, and the very reality in which we
are immersed.

From this perspective, the act of composition
becomes a form of listening: an extremely
attentive exploration aimed at uncovering
the unique and fertile possibilities that an
uncharted musical territory may offer. Much
of his aesthetic is drawn to the conception of
sound as a living energy — unfolding in time,
moving through space and between pitches,
and creating the impression of sound as a
tangible, vibrant entity.

His works, both for ensemble and orchestraq,
have been played by Miriam Overlach (Harpist
of Klangforum Wien) during OutHear New
Music Week and in the framework of Mantova
Musica del XXI secolo Festival by Ensemble
Suono Gialloo SCM Ensemble (Mantova’s
Composition School Ensemble) Orchestra
Sinfonica L. Campiani and Neden Ensemble.

He studied composition at the Conservatory
of Music Lucio Campiani of Mantua (Italy) with
Paolo Perezzani, Zeno Baldi and Maurizio
Azzan and at Royal Conservatoire of Scotland
with Oliver Searle and Shona Mackey, and
currently continues his studies with Lorenzo
Troiani in Italy.



Gilerms

de Almeida

(Guilherme de Almeida)

CREEP:CRACK-BOOM!
Divas Nandeva uztvgres /
Two perceptions of Nandeva

Nakotné, kur vairs nav kara un vardarbibas,
kads cilveks no misu laika mirst, kolidz tas
ierundjas par milestibu. Vin$ neizzid, bet
turpina biit kd apzina, kas plivo klusuma
desmit miljardus gadu.

Atkal sastopoties ar savu kermeni, vin$ pir-
mo reizi uztver sevi kd dalu no kaut ka liela-
ka - kolektiva kermena, kopigas esibas.
Kluvis citdds, vin$ vairs nevélas iznicibu, bet
gan pavérst atpaka] visu iepriek$ notiku$o,
lai 8T apzina turpmdk piemistu ikvienam -
pat, ja cenq, kas par to jamaksad, batu ta
Visuma beigas, kads tas ir eksistéjis [1dz Sim.

Skandarbs seko tddai paSai trajektorijai.
Sakuma balsis un elektronika ir savstarpégji
cie$i organizétas laika, bet ST struktira
pamazdm sasniedz savas robeZas un tiek
pamesta.

lestdjas otra fdze, kurd koris kllst par ko-
lektivu kermeni, ko vada elpa, nepastar-
pindtiba un uzmantba vienam uz otru.

NosleédzoSais posms veidots tapsanas ritu-
dla formd, ko iedvesmojis guarani tautas
jédziens Nandeva - més nevis kd fikséta
grupa, bet ka kaut kas, kas rodas kopa.
Viena vieniga fraze, izrundta péc ilga jo ilga
laika, rinko no balss uz balsi. Bit cilvékam
Seit ir nevis ieprieks nosacits stavoklis, bet
gan process, kas norit laika, savstarpéjas
attiecibas un kopiga klatbatné.

In a future without war or violence, a human
from our time dies as he speaks love. He
does not disappear. He remains conscious,
suspended in silence, for ten billion years.

When he encounters his body again, he
perceives himself for the first time as part
of something larger - a collective body, a
shared being. Transformed, he desires not
destruction, but to undo everything so that
this awareness might be shared by all, even
if the price is the end of the universe as it
exists.

The composition follows the same trajectory.
At first, voices and electronics are tightly
organized in time, but the fixed structure
gradually reaches its limit and is abandoned.
The work enters a second state in which the
choir becomes a collective body guided by
breath, proximity and mutual attention.

The final section takes the form of a ritual
of becoming, inspired by the Guarani concept
Nandeva - we not as a fixed group, but
as something that comes into existence
together. A single phrase, spoken after an
immense temporal distance, circulates from
one voice to another. Here, to be human is
not a given condition, but a process, one that
unfolds through time, relation and shared
presence.

Gilerms de Almeida, dzimis Sanpaulu (Brazilija),
ir komponists un makslinieks, kur$ darbojas
multimediju jomd. Sdkotnéji pasmdcibas celd
apguvis klavierspéli un origami makslu, vin$ jau
agra vecumad attistija maksliniecisko praksi,
kas bastds uz Zestu, klausiSsanos un materialu
transformdciju, bet vélak ieguva augstdko
izglTtibu Brazilija un Francija. Vina profesionald
darbiba veidojas satikSands zond starp
mizikas rakstisanu, improvizaciju, elektroniku
un performativam makslas formam.

Gilerms de Almeida ir Ulysses Artists sadar-
bibas tikla dalibnieks un Eiropas universitasu
alianses In.Tune padomes loceklis. 2025.-2026.
gada sezond vin$ ir rezidéjosais komponists
Académie des Beaux-Arts / Villa Marmottan,
kur paslaik strada pie performativas operas
Anne Greene, kam pats raksta libretu, komponé
miziku, veido scenografiju un kostimus.

leguvis bakalaura un péc tam magistra gradu
Parizes Naciondlaja Mizikas un dejas kon-
servatorija (Conservatoire National Supér-
ieur de Musique et de Danse de Paris), kuru
2024. gadad absolvéja klavieru un érgelu impro-
vizacijas, ka art generativds improvizacijas
specialitatés. Paslaik Almeida turpina turpat
apgit kompoziciju pie Kldaras Janotas.

Guilherme de Almeida is a composer and multi-
disciplinary artist born in Sdo Paulo (Brazil).
Initially trained as a self-taught pianist and
origami artist, he very early developed a prac-
tice founded on gesture, listening and the
transformation of materials, before pursuing
higher education in Brazil and then in France.
His work develops at the intersection of
musical writing, improvisation, electronics and
performative forms.

A member of the Ulysses Artists network
and of the Governing Board of the European
University Alliance In.Tune, Guilherme de Almei-
da is composer in residence at the Académie
des Beaux-Arts / Villa Marmottan for the
2025-2026 season. He is currently developing
there a performative opera, Anne Greene, for
which he designs the libretto, the music, the
scenography and the costumes.

He obtained a Bachelor’s degree and then a
Master’s degree at the Conservatoire National
Supérieur de Musique et de Danse de Paris,
where he graduated in 2024 in Piano and Organ
Improvisation and Generative Improvisation.
He is currently continuing his studies there
in Composition under the guidance of Clara
lannotta.
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Marta Snade (Marta Sniady)
HOW CAN | HELP YOU?

Lauma Kazaka

FIRE HORSE

Jekabs Bernats

KEEP GOING

Zerars Grizé (Gérard Grisey)

VORTEX TEMPORUM

Renata Kambarova - flautas

Martains Sisla (Martijn Susla) — klarnetes
DZans Ponte (Gian Ponte) - klavieres
Mariona Borgela (Marion Borgel) - vijole
DZulija Maikla (Julie Michael) - alts

Merila Havarda (Merryl Havard) - Cells

Koncertu vadis / Concert host:
Ddvis Engelis

Kameransambla Fractales (Belgija) mizikus
vieno kaisliba pret Sodienas miziku. Kop$ ta
dibinasanas 2012. gadd ansamblis ir pirm-
atskanojis vairdk nekd simt laikmetigas mizikas
jaundarbu, kas Zanriskaja daudzveidiba aptver
repertudru no spektrdlisma Iidz jaungjai sa-
rezgitibai un elektroniskajai muazikai. Aizrau-
tigi véloties atsvaidzinat tradiciondlo klas-
iskds mizikas koncerta formatu, vini bieZi
eksperimenté ar starpdisciplindru makslas
radiSanas pieeju, lai katrs vinu priekSnesums
klitu par unikdlu pieredzi klausitajiem, un,
pienemot IEmumu uzstdties bez dirigenta, sava
izpildTjuma tiecas sakausét tembradldas krasas
ar fizisku Zestu.

The musicians of ensemble Fractales are
united by their passion for the music of today.
Since their formation in 2012, they have
premiered over hundred new works, covering
a stylistically diverse repertoire ranging
from spectralism to the new complexity and
electronic music. Passionate about refreshing
the traditional concert format, Fractales
experiments with multidisciplinarity to make
each of its public appearances a unique
experience for the audience. They perform
exclusively without a conductor, seeking the
fusion of tone-colour and gesture.



Marta
Snade

(Marta Sniady)

HOW CAN | HELP YOU?

Snades skandarbus raksturo izteikta inte-
rese par saskarsmes punktiem starp maziku
un citam makslas formam, un ideja par
laikmetigo makslu ka socidlu un komunikativu
mediju, nevis tiru skanu. How Can | Help You?
atspogulo So pieeju, eksist&jot teritorija
starp skanu, attélu un performanci, un radot
telpu, kur nozime rodas dazdadu mediju un
atsaudu lidzaspastavesanas rezultata.

Sniady’s work is shaped by a strong interest
in the interaction between music and other
art forms, and by the idea of contemporary
music as a social and communicative medium
rather than pure sound. How can | help you
reflects this attitude by operating across
sound, image, and performance, creating
a space where meaning emerges through
the coexistence of different media and
references.

Marta Snade ir komponiste, kuras dailradé
mizika kalpo ka socidlas komunikdcijas lidzeklis
un tilts starp skanu un citam makslas formam.
Savos darbos vina savij kermeniskuma,
tehnologiju, feminisma un ritudla slanus, iz-
mantojot elektroniku un performativas un
vizudlas telpas. Vinas maksliniecisko interesu
loks aptver kermena trauslumu, tehnologijas
iejaukSanos cilveka organismd un attiecibas
starp dabu un maksligiem artefaktiem.

Vinas nesenais cikls Body X Ultra tiek iz-
vérsts vairakdas formds — no performativam
instalacijam (Limited Edition, Under the Skin)
[idz immersivam 3D pasaulém (VR Edition,
Artificial Nature) un audiovizudlam projekcijam.
Darbd Glass Edition komponiste izmantoja
Tpasus stikla instrumentus, ko radijusi maks-
liniece Kalina Banka-Kulka, pieskirot tam
caurspidiguma simboliku un cilvéka kermena
trauslumu.

Snades darbi tikudi izraditi tddos starptau-
iskos festivalos ka Varsavas rudens, Sacrum
Profanum, Musica Electronica Nova, Klang
Festival un Heroines of Sound. Tos atskanojusi
starptautiski ansambli, tostarp Ensemble Ga-
rage, Spdtdzielnia Muzyczna, London Sinfo-
nietta un Black Page Orchestra. Kops 2017.
gada vina ir Varsavas rudens festivala pro-
grammas komisijas locekle. Vina pasniedz Gra-
Zyna un Kiejstut Bacewicz mizikas akadémija
Lodza.

Marta Sniady is a composer for whom music
serves as a medium of social communication
and a bridge between sound and other art
forms. In her work, she intertwines layers
of corporeality, technology, feminism, and
ritual, employing electronics as well as
performative and visual spaces. Her artistic
interests include the fragility of the body,
the boundaries of technological intervention
in the human organism, and the relationship
between nature and

the artificial artifact.

Her recent cycle Body X Ultra unfolds in mul-
tiple forms — from performative installations
(Limited Edition, Under the Skin) to immersive
3D environments (VR Edition, Artificial Na-
ture) and audiovisual projections. In Glass
Edition, the composer employed unique glass
instruments by Kalina Banka-Kulka, which
imbued the work with a special symbolism of
transparency and the fragility of the human
body.

Sniady’s works have been presented at
international festivals such as Warsaw
Autumn, Sacrum Profanum, Musica Electronica
Nova, Klang Festival, and Heroines of Sound,
and performed by ensembles including En-
semble Garage, Spédtdzielnia Muzyczna,
London Sinfonietta, and Black Page Orchestra.
Since 2017, she has been a member of the
programming committee of the Warsaw
Autumn Festival. She teaches at the Grazyna
and Kiejstut Bacewicz Academy of Music in
+6dz.



Lauma
Kazaka

FIRE HORSE

Fire Horse rod iedvesmu Uguniga Zirga tela
kd pdrmainu simbold. Tas atspogulo nemie-
rigu, uz priekSu dzenosu laiku, kura vecais
sabrik, bet jaunais veél meklé formu. Mazika
Islaicigi uzplaiksni folkloras motivs ar at-
sauci uz Usipu - kustibas un dzivibas spéka
sargdtdju. Skandarba enerdija ir piesatindta
ar spriegumu, kaisli un iek$eju konfliktu. Fire
Horse aicina izkdapt no ierasta un spert soli
nezinamaja.

Fire Horse draws its inspiration from the
image of the Fiery Horse as a symbol of trans-
formation. It reflects a restless, forward-
driving time in which the old is collapsing
while the new has not yet found its form. In
the music, a motif of folklore briefly flashes
through, referencing Usin3, the guardian of
movement and the vital force of life. The
energy of the piece is charged with tension,
passion, and inner conflict. Fire Horse invites
the listener to step out of the familiar and
take a step into the unknown.

Komponiste un dziesminiece Lauma Kazaka
strddd starp zanriem, nevis tajos. Vinas mizika
balstds akadémiskd domasang, vienlaikus brivi
integréjot latviesu folkloras, popkultiras un
digitdlas vides impulsus, veidojot energetiski
precizu un laikmetigu skané&jumu.

LidzSingjie origindlmizikas projekti iek|auj
sadarbibu ar Latvijas Naciondla simfoniska
orkestra un Liepdjas Simfoniskd orkestra
muzikiem Baltijas jauno komponistu meistar-
klasés 24. LatvieSu mizikas svétkos Madonda
(2021), sadarbibu ar Latvijas Radio 1 Dzejas
un mizikas raidijumu cikla Dzejas trubaddri
(2021), sadarbibu ar dirigentu Mari Sirmo un
Valsts Akadémisko kori Latvija (2020), maksli-
niecei Editei Pauls-Vignerei veltitu koncert-
programmu sadarbiba ar Dekorativas makslas
undizaina muzeju makslinieces persondlizstade
Kafijas kantdte (2020), kormizikas opusa
pirmatskanojumu JVLMA Musdienu muzikas
festivala deciBels (2019)

Kazaka studéjusi kompoziciju Jazepa Vitola
Latvijas Mizikas akadémija pie Selgas Mences
un Erika ESenvalda, un $obrid turpina to apgit
turpat pie Artura Maskata.

Composer and singer-songwriter Lauma
Kazaka works between genres rather than
within them. Her music is grounded in classical
compositional thinking, yet freely absorbs
impulses from Latvian folklore, pop culture,
and the digital environment, creating a sound
that is both energetically precise and con-
temporary.

Her original music projects to date include
collaboration with musicians of the Latvian
National Symphony Orchestra and the Liepdja
Symphony Orchestra at the Baltic Young
Composers’ Masterclasses during the 24th
Latvian Music Festival in Madona (2021);
collaboration with Latvian Radio 1 in the
poetry and music broadcast series Dzejas
trubaddri (2021); collaboration with conductor
Maris Sirmais and the State Academic Choir
Latvia (2020); a concert programme dedicated
to the artist Edite Pauls-Vignere created in
cooperation with the Museum of Decorative
Arts and Design for the artist’s solo exhibition
Kafijas kantate (2020); and the premiere of a
choral work at the JVLMA Contemporary Music
Festival deciBels (2019).

Kazaka studied composition at the Jazeps
Vitols Latvian Academy of Music with Selga
Mence and Eriks ESenvalds, and is currently
continuing her studies there with Arturs
Maskats.
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Jekabs

Bernats

KEEP GOING

Ta ir daudzsldnaina akustisku ildziju bilde,
kura sakotnéji aizraujosais Sizifa pienakums
Skiet gandriz nevainigs, vél neatkldjot likte-
na kluso zemstrdvu. Vai més tuvojamies
virsotnei, vai vienkarsi macamies turpinat?

It is a multilayered picture of acoustic illusi-
ons in which the initially captivating task
of Sisyphus seems almost innocent, not yet
revealing the quiet undercurrent of fate.
Are we approaching the summit, or simply
learning to continue?

Jekabs Bernats ir dirigents, komponists un
Latvijas Radio kora dziedatdjs, kura radosa
darbiba ciesi saistita ar Latvijas kormuzikas
vidi. Vina mazikd butisks ir uzkrdtais
vésturiskais materidls, kas jaunu elpu iegist
masdienu dramaturdijas konteksta.

Bernata darbus izpildijusi Latvijas Naciondlais
simfoniskais orkestris un Rigas kamerkoris
Ave Sol, un vina muzika skané&jusi ari Valsts
akadémiskd kora Latvija Starptautiskaja
garigds mizikas festivala un jauniesu kora
Kamér... repertudrd. Skandarbus &rgelém
vairdkkart izpildijusi llze Reine, bet daudz
kormizikas tapindats dirigentes un dziedatajas
Noras Kalninas dibinatajam  kamerkorim
Moonbeams, kordarbus dzieddjis ari Emila
Darzina jauktais koris. Kamermuzikas darbus
atskanojis Berci stigu kvartets, Rihards
PleSanovs, Nora Kalnina un citi.

2025. gadda Berndts ieguva bakalaura gradu
kora dirigéSana Jazepa Vitola Latvijas
Mizikas akadémijas asociétd profesora Andra
Veismana klas€, bet Sobrid studé kompoziciju
madistrantira@ pie komponista, asoc. prof.
Krista Auznieka.

Jékabs Berndts is a conductor, composer, and
singer with the Latvian Radio Choir, whose
creative work is closely connected with the
Latvian choral music scene. An important
element in his music is the accumulated
historical material, which gains new life within
the context of contemporary dramaturgy.

Berndts’s works have been performed by the
Latvian National Symphony Orchestra and the
Riga Chamber Choir Ave Sol, and his music has
also been heard at the International Festival
of Sacred Music of the State Academic Choir
Latvia and in the repertoire of the youth choir
Kameér.... His organ works have repeatedly
been performed by llze Reine, while much of his
choral music has been written for the chamber
choir Moonbeams Chamber Choir, founded
by conductor and singer Nora Kalnina. His
choral works have also been sung by the Emils
Ddrzin§ Mixed Choir. His chamber music has
been performed by the Berci String Quartet,
Rihards PleSanovs, Nora Kalnina, and others.

In 2025, Berndts received a bachelor’s
degree in choral conducting from the Jazeps
Vitols Latvian Academy of Music in the class
of Associate Professor Andris Veismanis. He
is currently pursuing a master’s degree in
composition with composer and Associate
Professor Krists Auznieks.



deciBels

JVLMA Misdienu mizikas
festivadls

Festivala makslinieciska vaditaja: Anna Fisere

Projekta vadritdjs: Ansels Kaugers

Ulisa platformas projekta vaditaja festivala “deciBels”: Gundega Smite
Gaismu scenogrdfe: Aija Kibere

Gaismu makslinieks: lvars Vacers, Nikola Suhareva

Skanu rezisors: Guntars Poplavskis

Tekstu autori: Ansels Kaugers, Gundega Smite, Paula Praulina

Festivala grafiska identitate: Kirils Kirasirovs

Video un foto: LKA Naciondlds Filmu skolas studenti, Martins Grauds,
Janis Porietis, Sintija Onuzane

Festivala komunikdcijas specialiste: Katrina Dambeniece
Organizatoriskais atbalsts: Daniela Danenbergsone

Brivpratigo komanda: Lavurq Bérzina, Anzelika Leviceva,
Sintija Onuzadne, Karina Sumkova, Kristine Sofija Porina

Festivala sarunas: Andris Vecumnieks, Mdrcis Auzins,
Orests Silabriedis, Toms Bricis

Paldies Jazepa Vitola Latvijas Mizikas akadémijas rektorei llonai Meijai un
finansu prorektorei Solvitai Zvidrinai, RadoS$o projektu dalai un Janai Ldcei,
Sigitai Razminovicai, levai Zelderei, Karinai Zelonkai un citiem iesaistrtajiem.

Pateicamies par atbalstu Rigas cirkam, Green Print, BileSu Paradizei,
Clear Channel Latvia, Naciondlajam Mdkslas muzejam, velosipédu darbnicai Erenpreiss
un Tomam Erenpreisam, AdaZu lidlaukam un pilotam Anatolijam Perekriostovam.

Festivalu finansiali atbalsta Valsts Kultirkapitala fonds,
Jazepa Vitola Latvijas Mazikas akadémija, Ulysses Platform,
Kultlras ministrija, Erasmus+ un Nordplus.

Seko informacijai par
visiem festivala
notikumiem!

fb: festivaldecibels
ig: jvimadecibels
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Bagatini pieredzi, doma plasak RIGAS CIRKS.
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