




Admission Regulations for Study Programmes
of the Field of Studies “Arts”
at the Jāzeps Vītols Latvian Academy of Music 
Academic Year 2025/2026

SECTION 2

Content of the Admission Requirements
of the Professional Bachelor’s Study Programme
Music and Performing Arts













Approved by the Senate of JVLMA
on November 13, 2024,
Protocol No.9







INDEX

	Section of Admission Regulations
	Study programme / subprogramme
	Page

	14.1.1
	Academic Music (instrumental)
	3-7

	14.1.2
	Academic Music (vocal)
	7-9

	14.2.1,
14.2.2
	Early Music (instrumental and vocal)
	9-11

	14.3.1, 14.3.2, 14.3.3
	Conducting (choir, symphony orchestra, symphonic band)
	11-14

	14.4
	Composition
	14-15

	14.5.1, 14.5.2
	Musicology (Music History, Theory and Journalism; Ethnomusicology)
	15-17

	14.6.1, 14.6.2
	Jazz Music (instrumental and vocal)
	17-19

	14.7
	Sound Engineering
	19-21

	14.8
	Choreography
	21-22

	Appendices No.1, No.2 and No.3
	23-30



30

14.1 Subprogramme ACADEMIC MUSIC
14.1.1 Instrumental Music
Examination: Instrument Performance
Specialization Piano Performance (repertoire to be performed from memory):
· J.S. Bach - Prelude & Fugue from Das Wohltemperierte Klavier I or II;
· a sonata or a concerto by J. Haydn, W.A. Mozart or L. van Beethoven (movement I or movements II and III (and IV) may be performed);
· a virtuosic etude by F. Chopin, F. Liszt, A. Scriabin or S. Rachmaninov;
· one or several pieces of free choice. 
Specialization Organ Performance:
· J.S. Bach - organ cycle consisting of two or more parts (i.e. Prelude and Fugue, Toccata and Fugue, Fantasy and Fugue, Canzone in D minor BWV 588), except Eight Short Preludes and Fugues BWV 553-560. The applicant is allowed to perform stand-alone fugues, if another composition by J.S. Bach is added to the programme;
· choral prelude of the German Baroque period with cantus firmus (for two manuals and pedal);
· a stand-alone opus or part of a cycle from the Romantic period (minimum duration 7-8 minutes);
· an organ work composed in the 20th or the 21st century.
Specialization Accordion Performance (repertoire to be performed from memory):
· Polyphonic piece:
· J.S. Bach – small organ preludes and fugues;
· J.S. Bach – Prelude & Fugue from Das Wohltemperierte Klavier I or II.
· A substantial piece:
· J. Mediņš – Rhapsody for Accordion;
· V. Zolotaryov – Sonata No.2: I movement;
· B. Precz – Fantasia Polacca;
· H. Brehme – Paganiniana;
· D. Scarlatti – Sonata.
· Lyrical miniature:
· F. Angelis – Romance;
· I. Albeniz – Cordoba;
· R. Jermaks – Romantic Waltz.
· Virtuosic piece:
· R. Jermaks – Dorian Toccata;
· A. Tučs – Scherzo;
· T. Malin – Toccata;
· J. Kati – Tarantella.
One of the proposed pieces or a piece of equivalent technical difficulty level must be performed for each position.
Specialization Violin or Viola or Cello or Double Bass or Harp Performance (repertoire to be performed from memory):
· two polyphonic movements from solo suites, partitas or sonatas (J. S. Bach, M. Reger, P. Hindemith, or other composers);
· a concerto (movement I or movements II and III);
· two pieces of contrasting characters (one of these must be a virtuosic piece).
Specialization Kokle Performance (repertoire to be performed from memory):
The repertoire must include four pieces of contrasting characters, styles and epochs, comprehensively demonstrating various techniques of kokle performance (plectrum, harp, Lithuanian, combined). A substantial piece, a piece by Latvian composer or a Latvian folk song arrangement, and a virtuosic piece must be included. The repertoire complexity must correspond to the secondary school final examination requirements.
Specialization Guitar Performance (repertoire to be performed from memory):
The repertoire must include four pieces of contrasting characters and styles, comprehensively demonstrating various techniques of guitar performance. The complexity of the repertoire must correspond to the secondary school final examination requirements:
· a polyphonic piece (J.S. Bach, G. Sanz, S.L. Weiss, R.de Visee – prelude, fugue, suite movement);
· a substantial piece (F. Sor, M. Giuliani, M. Carcassi, F. Carulli – sonata, variations, fantasy, concerto movement);
· a virtuosic piece (etude, concert etude, virtuosic dance);
· a lyrical piece.
[bookmark: _Hlk157688371]Specialization Wind Instrument (flute, oboe, clarinet, bassoon, saxophone, trumpet, French horn, trombone, euphonium tuba) or Percussion Instrument Performance (repertoire to be performed from memory):
· a substantial piece;
· two miniatures of contrasting characters.
Examination: Colloquium
Applicant must demonstrate convincing knowledge in his chosen specialization in the following process:
· applicant analyses a musical piece that he/she has selected for the instrument performance examination:
· giving an overview of the composer’s oeuvre;
· identifying the characteristic means of musical expression.
· applicant elaborates on two issues, drawn randomly from the list.
Specialization Piano Performance colloquium content:
1) the most notable opuses for piano by Latvian composers;
2) the most notable opuses for piano by the composers of the Baroque period;
3) opuses for piano by the composers of the First Viennese School;
4) opuses for piano by the composers of the Romantic period (Western Europe);
5) opuses for piano by Russian composers;
6) opuses for piano by French composers;
7) the most notable Latvian and foreign pianists;
8) the most notable national and international piano competitions;
9) music events of the previous concert season in Latvia.
All applicants participate in a test of sight-reading and transposition skills. The examination committee provides the scores for these tests. The scores are drawn randomly during the test.
Specialization Organ Performance colloquium content:
1) organ construction and principles of operation; organs in Latvia with various types of action;
2) organ types; organ builders in Latvia and abroad;
3) organ music of the Baroque period;
4) organ music of the Romantic period;
5) organ music by Latvian composers;
6) organ music of the 20th century;
7) the most notable organists in Latvia and in the world;
8) the most notable international competitions for organ performers;
9) the most notable culture events of the previous year in Latvia.
Specialization Accordion Performance colloquium content:
1) the historical development of accordion;
2) the accordion performance education development in Latvia;
3) the most notable Latvian accordion music composers;
4) the most notable foreign accordion music composers;
5) the most notable national and international accordion performance competitions/festivals.
6) the most notable foreign accordion performers;
7) accordion registers and their use.
Specialization Violin or Viola or Cello or Double Bass or Harp Performance colloquium content:
1) the most notable repertoire written for the specialization instrument;
2) the historic development and construction specifics of the specialization instrument;
3) the solo polyphonic pieces by J.S. Bach for the specialization instrument;
4) the most notable performers of the specialization instrument in Latvia and abroad;
5) the professional musical collectives of the city of Riga;
6) the leading teachers of the specialization instrument in Latvia;
7) the international competitions for strings, taking place in Latvia;
8) the most notable events in culture and arts in Latvia during the last three years;
9) the education institutions graduated by the applicant, the history of the specialization instrument development.
Specialization Kokle Performance colloquium content:
1) the historic development of kokle, the related instruments in the North Eastern region of the Baltic Sea;
2) the most notable kokle performers and ensembles in Latvia, and performers of related instruments in the world;
3) the most notable pieces for kokle by Latvian composers;
4) the competitions/festivals for kokle performers in Latvia and in the world;
5) the most notable kokle manufacturers and kokle performance teachers in Latvia;
6) the professional musical collectives of Latvia;
7) the most notable cultural events of the previous year in Latvia.
Specialization Guitar Performance colloquium content:
1) the guitar’s origins and development history;
2) the late 18th and early 19th century composers who composed for guitar and their most notable compositions for guitar;
3) Francisko Tarrega and his contribution to the guitar performance development;
4) Andres Segovia and his contribution to the guitar performance development;
5) the guitar types and their construction specifics;
6) the guitar performance development in Latvia;
7) the most notable performing artists – guitar players;
8) the most notable cultural events of the previous year in Latvia.
Specialization Wind Instrument (flute, oboe, clarinet, bassoon, saxophone, trumpet, French horn, trombone, euphonium tuba) and Percussion Instrument Performance colloquium content:
1) the most notable wind instrument and percussion instrument performers in Latvia and in the world;
2) the professional musical collectives of Latvia;
3) the world’s most notable orchestras and conductors;
4) the historic development of the specialization instrument;
5) the most notable performers of the specialization instrument;
6) the repertoire of the specialization instrument;
7) the most notable competitions in the fields of wind instrument and percussion instrument performance in Latvia and abroad;
8) the most notable cultural events of the previous year in Latvia.
All applicants must demonstrate:
· technical skills of instrument performance. One major and one minor scale (chosen in a draw), arpeggios and their inversions, D7 and pm7 and their inversions must be performed;
· sight reading skills. The examination committee provides the scores for the test. The scores are chosen by draw during the test.
Examination: Music Theory and Analysis
The examination in music theory and analysis tests the applicant’s competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, and harmony. The first part of the examination is in a written form, the second part is in an oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3).
The tasks of the written part are: 
1)	writing down a musical passage with pre-indicated elements (i.e. separate pitches and or rhythms, separate bars);
2)	analysing a musical passage (simple form): identifying the musical language elements by ear – intervals, chords, scales, cadenzas, modulations, textures;
3)	identifying and analysing the aforementioned musical components, as well as explaining musical indications and terms found in the score, 
4)	recognition of musical examples by hearing, or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the probable epoch and author of the composition. 
The tasks of the oral part are:
1)	intonating a melody; 
2)	rendition of a sight-read, single-line rhythm.
The recommended list of composers and pieces for the written part is available in the Appendix No.1 of this document. The symphonic scores should be analysed in their piano arrangement form.
14.1 Subprogramme ACADEMIC MUSIC
14.1.2 Vocal Music
Examination: Singing
· an aria written for the respective voice type,
· a song with lyrics,
· a test of vocal range. 
The repertoire must be performed from memory, accompanied by a collaborative pianist.
Examination: Colloquium:
· all applicants analyse their respective Singing examination repertoire:
· providing an insight into the composers’ oeuvre;
· providing an insight into the biography of the author of lyrics;
· analysing the characteristic means of musical expression.
· recite from memory a pre-prepared sample of poetry or prose (2-3 minutes);
· improvise and etude individually and / or in group on a topic proposed by the examination committee;
· elaborate on two issues, drawn randomly from the list:
1) voice types, characteristic differences, registers, ranges;
2) the most notable masters of vocal art in Latvia and in the world;
3) the repertoire of the Latvian National Opera (last 10 years);
4) the most notable works by Latvian composers in the vocal genres (vocal chamber music, vocal symphonic music);
5) the most notable national and international singing competitions.

Examination: Music Theory and Analysis
The examination in music theory and analysis tests the competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, as well as harmony. The first part of the examination is in a written form, the second part is in an oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3).
The tasks of the written part are:
· musical dictation – writing down a single-voice diatonic melody of a period form; 
· identifying elements of musical language by ear – intervals, chords, scales, cadenzas, modulations, textures;
· analysing a musical score, using definitions, terms and analytical skills acquired during the theory course, recognition of musical examples by hearing or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the composition’s probable epoch and author. The recommended list of composers and pieces for the written part is available in the Appendix No.2 of this document. The symphonic scores should be analysed in their piano arrangement form.
The tasks of the oral part are:
· singing or completing a scale (natural, harmonic, melodic major and minor); singing and identifying notes; singing a diatonic sequence;
· sight-reading a single voice diatonic melody;
· rendition of a sight-read, single-line rhythm;
· singing simple intervals, consonant chords and their inversions, V7 and its inversions;
· playing cadenzas in compact chords; sequencing simple chord progressions.
14.2 Subprogramme EARLY MUSIC
14.2.1, 14.2.2 Instrumental and vocal music
Examination: instrument performance (for specialization: instrumental music, 14.2.1)
Early Instrument (harpsichord, organ, violin, viola, cello, violone, lute, block flute, transverse flute, baroque oboe, baroque clarinet, baroque bassoon, natural horn, natural trumpet, baroque trombone) Performance:
· a piece by a composer of the 17th century, solo or with an accompaniment;
· a cyclic piece by a French or German/Italian composer of the first half of the 18th century, solo or with an accompaniment.
Performance duration – up to 30 minutes.
For the performance (or for the accompaniment of the historic instruments of the applicant’s own ensemble) an accompanist, harpsichord or positive organ will be provided, tuned to A=415’, Vallotti temperament.
As an exception, if previously agreed upon with the admissions committee, the examination repertoire may be performed in the contemporary tuning (A=440’). 

Examination: Colloquium (specialization: instrumental music, 14.2.1)
· all applicants analyse their repertoire of the Early Instrument Performance examination:
· providing insight into the composers’ oeuvre;
· analysing the means of musical expression used to convey the artistic content of the repertoire pieces.
· elaborate on three issues, drawn randomly from the list:
1) the events of the music life in Riga and the Dutchy of Courland (1650-1795);
2) the notable historic figures and musical events of the 17th and 18th centuries (in general and in the applicant’s specialization);
3) historically informed performance practice – differences, development, the notable performers in Latvian and international contexts;
4) an overview of G.P. da Palestrina’s and O. di Lasso’s oeuvres;
5) an overview of C. Monteverdi’s oeuvre. The emergence of the opera genre and its early stages of development. The Venetian School.
6) an overview of the French baroque period: J.B. Lully; 
7) the development of Italian instrumental style: A. Corelli;
8) the instrumental music of the 1st half of the 18th century: A Vivaldi;
9) an overview of G.F. Handel’s oeuvre. The genre of oratorio and its development in G.F. Handel’s oeuvre;
10) an overview of J.S. Bach’s oeuvre;
11) a brief overview of the instrumental music of the 2nd half of the 18th century;
12) an overview of W.A. Mozart’s oeuvre.
Examination: Singing (specialization: early music singing, 14.2.2)
· a piece by a composer of the 16th or 17th centuries, solo or with an accompaniment;
· recitative or aria from a French or German/Italian opera, composed between years 1690 and 1750.
Performance duration – up to 30 minutes.
For the performance (or for the accompaniment of the historic instruments of the applicant’s own ensemble) an accompanist, harpsichord or positive organ will be provided, tuned to A=415’, Vallotti temperament.  
As an exception, if previously agreed upon with the admissions committee, the examination repertoire may be performed in the contemporary tuning (A=440’).
Examination: Colloquium (specialization: early music singing, 14.2.2)
· all applicants analyse their repertoire of the Early Instrument Performance examination:
· providing insight into the composers’ oeuvre;
· analysing the means of musical expression used to convey the artistic content of the repertoire pieces.
· elaborate on three issues, drawn randomly from the list:
1) the events of the music life in Riga and the Duchy of Courland (1650-1795);
2) the notable historic figures and musical events of the 17th and 18th centuries (in general and in the applicant’s specialization);
3) historically informed performance practice – differences, development, the notable performers in Latvian and international contexts;
4) an overview of G.P. da Palestrina’s and O. di Lasso’s oeuvres;
5) an overview of C. Monteverdi’s oeuvre. The emergence of the opera genre and its early stages of development. The Venetian School.
6) an overview of the French baroque period: J.B. Lully; 
7) the development of Italian instrumental style: A. Corelli;
8) the instrumental music of the 1st half of the 18th century: A Vivaldi;
9) an overview of G.F. Handel’s oeuvre. The genre of oratorio and its development in G.F. Handel’s oeuvre;
10) an overview of J.S. Bach’s oeuvre;
11) a brief overview of the instrumental music of the 2nd half of the 18th century;
12) an overview of W.A. Mozart’s oeuvre.
Examination: Music Theory and Analysis (instrumental and vocal music, 14.2.1 and 14.2.2)
The examination in music theory and analysis tests the competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, as well as harmony. The first part of the examination is in written form, the second part is in oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3).
The tasks of the written part are:
1)	writing down a musical passage with pre-indicated elements (i.e. separate pitches and or rhythms, separate bars); 
2)	analysing a musical passage (simple form): identifying the musical language elements by ear – intervals, chords, scales, cadenzas, modulations, textures; 
3)	identifying and analysing the aforementioned musical components, as well as explaining musical indications and terms found in the score;
4)	recognition of musical examples by hearing or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the composition’s probable epoch and author. 
The tasks of the oral part are:
1)	intonating a melody; 
2)	rendition of a sight-read, single-line rhythm.
The recommended list of composers and pieces for the written part is available in the Appendix No.1 of this document. The symphonic scores should be analysed in their piano arrangement form.
14.3 Subprogramme CONDUCTING
14.3.1 Choir Conducting
Examination: Conducting (specialization: choir conducting, 14.3.1)
· conduct one of three prepared a capella choir songs (one of these must be an original composition or folk song arrangement by Latvian composer);
· conduct a large-scale piece or its movement;
· play from memory scores of two a capella songs and a score of a large-scale piece (introduction and interludes performed by the applicant, choir accompaniment – by an accompanist);
· sing from memory all voices of one a capella song and the leading voice of the large-scale piece.
All pieces must be conducted from memory. Applicant must be able to sing all other voices of the repertoire from score.
Examination: colloquium, piano performance (specialization: choir conducting, 14.3.1)
Theory component:
· all applicants analyse the pieces performed in the Choir Conducting examination:
· providing an insight into the composer’s oeuvre,
· providing an insight into the biography of the author of lyrics,
· analysing the characteristic means of musical expression.
· elaborate on two issues, drawn randomly from the list:
1) the development of Latvian choir conducting traditions and the first notable conductors;
2) the significant stages of historical development of the Latvian Song Festival tradition;
3) Jurjānu Andrejs, his oeuvre, folklorist’s activities, principles of folk song arrangements, original choir songs;
4) the personality of Jāzeps Vītols in the context of Latvian professional music development. Compositions for choir by Jāzeps Vītols (a capella choir songs, vocal instrumental pieces);
5) the choir music by Emīls Dārziņš;
6) the role of Emilis Melngailis in Latvian music. Principles of Latvian folk song arrangements, original compositions for choir;
7) the vocal-instrumental compositions by Alfrēds Kalniņš;
8) the music for choir by Pēteris Barisons and Jānis Zālītis, characteristics of their style in choir pieces;
9) the Latvian choir music composers and song festival traditions in exile;
10) the notable contemporary Latvian choir music composers, their significant compositions;
11) notable events in the Latvian music life during the previous concert season.
Practice component:
Applicants prove their piano playing skills, performing from memory two pieces of contrasting characters.
Symphony Orchestra Conducting
Examination: Conducting (specialization: symphony orchestra conducting, 14.3.2)
· conduct from memory a large-scale piece (overture, symphonic picture, etc.) or a movement of cycle (suite, symphony), performed on pianos;
· play excerpts from the scores of the examination repertoire on a piano.
Examination: colloquium, piano performance (specialization: symphony orchestra conducting, 14.3.2)
· all applicants analyse the pieces performed in the Conducting examination:
· providing an insight into the composer’s oeuvre,
· analysing the characteristic means of musical expression.
· elaborate on two issues, drawn randomly from the list:
1) notable events in the Latvian music life during the previous concert season;
2) symphonic and vocal-symphonic music by composers of various epochs – characteristics of instrumentation and musical form (Vienna classical style, Romantic period, 20th century, contemporary composers);
3) the instruments of a symphony orchestra (tunings, pitches, registers, technical capabilities, use), their placement on stage;
4) the symphonic and opera music by Latvian composers (composers, pieces, interpretations, forms);
5) the world’s conductors and orchestras from a historic perspective, from the 2nd half of the 19th century to the modern days;
6) Latvian orchestras, opera and conductors in historic and current contexts.
· Piano Performance (from memory)
· a polyphonic piece;
· two pieces of contrasting characters or a large-scale piece.
Symphonic Band Conducting
Examination: Conducting (specialization: symphonic band conducting, 14.3.3)
· conduct from memory a large-scale piece or a movement of cycle (suite, overture, symphony) and one miniature, performed on pianos.
Examination: colloquium, wind or percussion instrument performance (specialization: symphonic band conducting, 14.3.3)
· all applicants analyse the pieces performed in the Conducting examination:
· providing an insight into the composer’s oeuvre;
· analysing the characteristic means of musical expression. 
· elaborate on two issues, drawn randomly from the list:
1) notable events in the Latvian music life during the previous concert season;
2) the repertoire of various epochs and by various composers for the symphonic band - characteristics of instrumentation and musical form;
3) the instruments of a symphonic band (tunings, pitches, registers, technical capabilities, use), their placement on stage;
4) the symphonic band repertoire by Latvian composers;
5) the symphonic bands and their conductors in Latvia and in the world.
· Wind instrument (flute, oboe, clarinet, bassoon, saxophone, trumpet, French horn, trombone, euphonium, tuba) or percussion instrument performance:
· a substantial piece;
· two miniatures of contrasting characters.
Examination: Music Theory and Analysis (specializations – choir, symphony orchestra, symphonic band conducting, 14.3.1, 14.3.2, 14.3.3)
The examination in music theory and analysis tests the competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, as well as harmony. The first part of the examination is in written form, the second part is in oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3).
The tasks of the written part are:
1)	writing down a musical passage with pre-indicated elements (i.e. separate pitches and or rhythms, separate bars);
2)	analysing a musical passage (simple form): identifying the musical language elements by ear – intervals, chords, scales, cadenzas, modulations, textures;
3)	identifying and analysing the aforementioned musical components, as well as explaining musical indications and terms found in the score;
4)	recognition of musical examples by hearing or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the composition’s probable epoch and composer. 
The tasks of the oral part are:
1) intonating a melody;
2) rendition of a sight-read, single-line rhythm.
The recommended list of composers and pieces for the written part is available in the Appendix No.1 of this document. The symphonic scores should be analysed in their piano arrangement form.
14.4 Subprogramme COMPOSITION
Examination: Composition
A concert performance or a recorded presentation of the pieces composed by the applicant (duration no less than 7 minutes). Scores of the examination repertoire must be submitted. The programme can be compiled individually, but the applicants are encouraged to include pieces of several genres, composed for various instruments.
Examination: Colloquium
The objective of the colloquium is to determine the overall level of applicant’s knowledge and skills, professional horizons, interests in music and in other fields, as well as the applicant's skills to present and defend her/his own opinion.
The applicant elaborates on two issues, drawn randomly from the list:
1) the current events of Latvian music and culture – concerts, festivals, and other events of the previous concert season;
2) the contemporary Latvian composers and their work;
3) the diversity of genres in the contemporary Latvian music;
4) the Latvian National Opera and Ballet – premieres, repertoire, soloists, conductors;
5) the music festivals of Latvia, the Song Festival;
6) the professional musical collectives of Latvia;
7) the most notable performing artists of Latvia;
8) the most notable foreign contemporary music composers and their opuses.
Examination: Music Theory and Analysis 
The examination in music theory and analysis tests the competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, as well as harmony. The first part of the examination is in written form, the second part is in oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3).
The tasks of the written part are:
1)	writing down a musical passage with pre-indicated elements (i.e. separate pitches and or rhythms, separate bars);
2)	analysing a musical passage (simple form): identifying the musical language elements by ear – intervals, chords, scales, cadenzas, modulations, textures;
3)	identifying and analysing the aforementioned musical components, as well as explaining musical indications and terms found in the score;
4)	recognition of musical examples by hearing or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the composition’s probable epoch and author. 
The tasks of the oral part are:
1)    intonating a melody;
2) rendition of a sight-read, single-line rhythm.
The recommended list of composers and pieces for the written part is available in the Appendix No.1 of this document. The symphonic scores should be analysed in their piano arrangement form.
14.5 Subprogramme MUSICOLOGY
14.5.1 Music History, Theory and Journalism
Examination: Colloquium in Specialization (specialization: Music History, Theory and Journalism, 14.5.1)
The objective of the colloquium is to determine the overall level of applicant’s knowledge and skills, professional horizons, interests in music and in other fields, as well as the applicant's skills to present and defend her/his own opinion in written and oral form.
Tasks:
1. During the examination (duration: 60 minutes), the applicant produces a written material on one of the two following topics, drawn randomly:
1.1. a review (in free form, no less than one page) of a recently attended concert performance;
1.2. an essay (2 to 3 pages) on a publication (article, brochure, book, etc.) dedicated to the topics of music or culture, and issued within the last five years.
The applicant verbally substantiates the content of the written material.
2. Presentation (10-12 minutes) on a freely selected topic, related to music history, or music theory, or music journalism. 
   14.5.2 Ethnomusicology
Examination: Colloquium in Specialization (specialization: Ethnomusicology, 14.5.2)
The objective of the colloquium is to determine the overall level of applicant’s knowledge and skills, professional horizons, interests in music and in other fields, as well as the applicant's skills to present and defend her/his own opinion.
1. The applicant elaborates on one of the issues, drawn randomly from the list:
1) traditional music;
2) literature on traditional music;
3) published materials on traditional music.
2. A presentation of a traditional music theme (selected by the applicant) including a demonstration of musical examples (10-12 minutes).
Examination: Music Theory and Analysis (specializations: Music History, Theory and Journalism; Ethnomusicology, 14.5.1 and 14.5.2)
The examination in music theory and analysis tests the competences in the music theory disciplines – solfeggio, music theory, music literature and analysis, as well as harmony. The first part of the examination is in written form, the second part is in oral form. Both parts have to be completed with a satisfactory mark (no less than 4 in written part and no less than 4 in oral part). The result of this examination equals the average mark of its two parts. If less than 4 marks are acquired in one of the examination’s parts, this mark is indicated as the overall mark of the examination. (I.e., if the written part is marked 7 and the oral part is marked 9, the examination result equals 8; if the written part is marked 3 and the oral part is marked 7, the examination result equals 3)
The tasks of the written part are:
1)	writing down a musical passage with pre-indicated elements (i.e. separate pitches and or rhythms, separate bars);
2)	analysing a musical passage (simple form): identifying the musical language elements by ear – intervals, chords, scales, cadenzas, modulations, textures;
3)	identifying and analysing the aforementioned musical components, as well as explaining musical indications and terms found in the score;
4)	recognition of musical examples by hearing or forming substantiated conclusions on the characteristics of genre and style from the information available in the score, determining the composition’s probable epoch and composer. 
The tasks of the oral part are:
1) intonating a melody;
2) rendition of a sight-read, single-line rhythm.
The recommended list of composers and pieces for the written part is available in the Appendix No.1 of this document. The symphonic scores should be analysed in their piano arrangement form.
14.6 Subprogramme JAZZ MUSIC
14.6.1 Instrumental Music
Examination: Jazz Instrument Performance (specialization: instrumental music, 14.6.1)
Three themes must be performed:
Two jazz themes and jazz blues (12 bar form) with accompanying musicians. The accompanying musicians (trio: percussions, bass and piano) are provided by the JVLMA. The applicant must prepare clear and sight-readable scores for the accompanying musicians.
Note: the jazz themes must be selected from the list. The tempi, tonalities and styles (rhythm) of the themes must differ.
The list of jazz themes:
	Swing
	Latino
	Ballads
	3/4
	Blues

	All The Things You Are
All Of Me Autumn Leaves Caravan
Just Friends (F) Oleo
On Green Dolphin Street I Got Rhythm Satin Doll There Is No Greater Love
Stella By Starlight
	Blue Bossa Cantaloupe Island Corcovado How Insensitive Song For My Father
St. Thomas
The days Of Wine And Roses
No More Blues
	Body And Soul In A Sentimental Mood
‘Round Midnight You Don’t Know What Love Is Misty
Angel Eyes
	A Child Is Born Afro Blue Someday My Prince Will Come
	Blue Monk Straight, No Chaser
C Jam Blues Sonnymoon for Two
All Blues Freddie Freeloader



Examination: colloquium (specialization: jazz singing, 14.6.1)
The applicant elaborates on two issues, drawn randomly from the list:
1) jazz music characteristics and styles;
2) a brief overview of the seven main styles of jazz;
3) the historically significant jazz musicians and their creative activities;
4) the notable jazz musicians in the selected speciality;
5) the development of the applicant's instrument, related instruments, structural parameters and capabilities, specifics in the context of jazz music;
6) the current events in jazz music in the world;
7) the biography of a composer of one of the pieces (themes) selected for the Jazz Instrument Performance examination; the role and significance of the selected jazz piece (theme) in the history of jazz music;
8) the current events in jazz music in Latvia;
9) the jazz musicians of Latvia and their creative activities during the 20th century;
10) the applicant’s motivation and previous experience in the selected speciality.
14.6.2 Vocal Music
Examination: Jazz Singing (specialization: vocal music, 14.6.2)
The applicant must sing two themes, selecting two from three variants and including a vocal improvisation section.
The applicant must prepare clear and sight-readable scores for the accompanying musicians. The accompanying musicians (trio: percussions, bass and piano) are provided by the JVLMA.
1) variant – one jazz theme, selected from the list solo or with accompanying musicians, including vocal improvisation section:
	Swing
	Latino
	Ballads
	3/4
	Blues

	All The Things You Are All Of Me
Autumn Leaves Caravan
Just Friends (F) Oleo
On Green Dolphin Street I Got Rhythm
Satin Doll
There Is No Greater Love
Stella By Starlight
	Blue Bossa Cantaloupe Island Corcovado
How Insensitive
Song For My Father St. Thomas
The days Of Wine And Roses
No More Blues
	Body And Soul In A Sentimental Mood
‘Round Midnight You Don’t Know What Love Is Misty
Angel Eyes
	A Child Is Born
Afro Blue Someday My Prince Will Come
	Blue Monk Straight, No Chaser
C Jam Blues Sonnymoon for Two
All Blues Freddie Freeloader


2) variant – free choice of jazz piece with accompanying musicians (clear and sight-readable scores must be prepared for the accompanying musicians);
3) variant – free choice of a blues form theme with accompanying musicians (clear and sight-readable scores must be prepared for the accompanying musicians);
Examination: colloquium (specialization: jazz singing, 14.6.2)
The applicant elaborates on two issues, drawn randomly from the list:
1) jazz music characteristics and styles;
2) a brief overview of the seven main styles of jazz;
3) the historically significant jazz musicians and their creative activities;
4) the notable jazz musicians in the selected speciality;
5) voice types, their characteristic differences, registers, vocal ranges;
6) the current events in jazz music in the world;
7) the biography of a composer of one of the pieces (themes) selected for the Jazz Singing examination; the role and significance of the selected jazz piece (theme) in the history of jazz music;
8) the current events in jazz music in Latvia;
9) the jazz musicians of Latvia and their creative activities during the 20th century;
10) the applicant’s motivation and previous experience in the selected speciality.
Examination: Music Theory and Analysis (specializations: instrumental and vocal music, 14.6.1 and 14.6.2)
Written part:
· writing down melodies and chords (with letters - leadsheet up to 8 bars), including II-V-I, turnaround chord progressions, simple substitutions (II- bII-I), all types of seventh chords, compound chords (9,11,13) and alterations (b9,#9, #11, b13);
· Leadsheet harmonic analysis.
Oral part:
· intonation of the major-minor modes;
· intonation of the augmented and diminished scales;
· intonation of a chromatic scale;
· intonating perfect, major and minor simple intervals from a pitch;
· singing II-V-I progressions in free voicing (with and without replacing the triton);
· reading simple and compound rhythms from the score;
· solfeggio from the score (melody with chromaticism).
14.7 Subprogramme SOUND ENGINEERING
Examination: Colloquium in Specialization
Writing section:
Task one – recognition of asynchronous performance.
The applicant is issued with copies of scores of two musical excerpts. The recordings of the excerpts are played back to the applicant. The applicant marks evident metro—rhythmic problems in the score, i.e. marks asynchronous performance moments. The asynchronous sections must be circled, numbered and the observed problems must be commented upon. 
Task two – determining ensemble setup in excerpts from two recorded performances.
After listening to the two excerpts, the applicant identifies the ensemble setup (ensemble instruments) of the performed pieces.
Task three – determining functions of certain instruments within the texture of musical piece (recordings of two excerpts of musical pieces). 
After listening to the two excerpts, the applicant identifies the instruments used in the recordings and their specific functions (i.e.: melody is played by violin, the lower voice of the chord is played by a double bass).
Task four – identifying imprecisely intoned notes and marking these in the scores.
The applicant is issued with musical scores. While listening to recordings, the applicant must note erroneous microtonal pitch variations and indicate these variations in the musical scores. If the pitch is too high, it should be marked with “+”, if the pitch is too low, it should be marked with “-“.
Practical section:
Applicant edits and mixes a voice advertisement recording with musical accompaniment, using computer programs (Logic Pro X, ProTools vai Reaper), and exports the resulting work as .mp3 and .wav. The task must be completed within 15 minutes. The expected outcome:
1. the text part of the audio material is assembled successively;
2. there are no audible editing marks (fade tool has been used for connection points);
3. the recorded text is dynamically equalized (sound volume automation is used);
4. there is optimal balance between the main material and the accompaniment in the final material;
5. the applicant may use tools of dynamic and timbre processing (EQ, compressors, etc) to improve the quality of the material;
6. no distortions of audio signal (i.e. audio clipping or distortion due to dynamic processing) should be present in the final material.
The applicant must demonstrate basic knowledge in audio component connections, i.e. to be able to connect devices to create a simple one-channel voice recording. During the examination, the committee may require from the applicant to connect the following devices: microphone, sound card, computer, earphones/loudspeakers.

Oral section:
· an analysis of a sound recording - the examination committee provides the applicant with a randomly drawn sound recording. After hearing the recording, the applicant analyses the artistic elements - dynamics, tempi, elements of sound production (articulation), etc., and analyses the technical part of the sound recording - the space in which the piece was recorded (studio, concert hall, church, etc.), the balance between instruments and the technical qualities of the recording, etc.;
· a presentation of a sound recording - the applicant presents an independently prepared sound recording, commenting on the equipment used, on the positioning of microphones and post-production, and conducts a critical self-analysis, outlining the deficiencies and proposed improvements. Alternatively, if no recording has been conducted, an existing sound recording may be analysed. In a presentation of such recording, the applicant provides her/his views and opinions on the interpretation nuances and on the technical characteristics of the recording. The presentation must be 8-10 minutes in duration;
· The examination committee is permitted to ask questions with the aim of acquiring an overall insight into the applicant’s professional aptitude for studies in the respective programme.
Examination: Music Theory and Analysis 
The applicant analyses a musical score, using definitions, terms and analytical skills acquired during the theory course. The recommended list of composers and pieces for the written part is available in the Appendix No.3 of this document. The symphonic scores should be analysed in their piano arrangement.
Solfeggio – the applicant completes tasks selected by a draw: sightreading of a single-voice melody, two-line rhythm exercises, identifying chords played on piano.
Examination: Piano Performance 
Piano Performance - the applicant demonstrates his/her skills by performing two piano pieces of various characters (from memory of from score; the applicant proves his/her knowledge through answering questions on the performed pieces (genre, musical form, tonality).
14.8 Subprogramme CHOREOGRAPHY 
Examination: creative competition Dance Composition 
The examination consists of three parts.
· Composition produced on the day of the examination
Applicant produces a solo dance composition with musical material provided on the day of the examination (three contrasting musical excerpts will be provided; applicants will choose one). Duration of each excerpt is 2 minutes; composition must be produced within 2 hours. Each applicant must dance the composition himself/herself.
· Pre-prepared dance composition
Applicant presents a solo dance number prepared prior to the examination. The composition must be 2 to 3 minutes long, the choice of dance style and genre is free. Applicant must perform the composition himself/herself.
· Colloquium
Applicant draws a ticket and elaborates on one of the following issues:
1) the initial development period of the ballet genre; brief description of the overall genre development;
2) the development of modern dance, the first modern dance choreographers and performers in Europe and America;
3) the genres of choreographic art and their examples from the attended productions and concerts;
4) the most notable choreographers of our times in Latvia and in the world, in the genres of ballet, contemporary dance, modern dance;
5) the differences between the classical dance and modern dance techniques;
6) the first Latvian national ballet (title, composer, choreographer); the ballet masters of the Latvian National Opera ballet company;
7) the Latvian National Ballet in modern times: repertoire, artistic director of the ballet company, the most notable soloists;
8) the role of the Latvian folk dance in the Latvian culture life. The most notable choreographers of the Latvian stage folk dance;
9) the means of expression in the art of choreography; genres of art are most closely tied to the art of choreography;
10) the art of professional dance in Latvia in the 21st century; the role and significance of the art of dance in the Latvian culture life.
Examination: Classical Dance 
Training lesson in classical dance – the applicant must repeat exercise combinations as required by the examiner at the ballet barre, in the middle of the stage, allegro, according to the standards of the secondary education final examinations. During the examination professional skills and aptitudes of the applicant are evaluated.

Appendix No.1

	Composer
	Piece

	I VOCAL INSTRUMENTAL (SYMPHONIC) MUSIC AND OPERAS

	J. S. Bach
	• Mathew’s Passion: Introduction choir Kommt, ihr Töchter; alto aria Erbarme dich

	G.F. Handel
	• Oratorio Messiah: choir Hallelujah; soprano aria I know that my Redeemer liveth

	J. Haydn
	• Oratorio The Seasons: [Spring] Choir Komm, holder Lenz 

	C.W. Gluck
	• Opera Orfeo and Euridice: Choir of furias it. Chi mai dell` Erebo /fr. Quel est l`audaciex and dance (Act 2), Flute melody (Act 2), Orfeo’s aria Che farò senza Euridice (Act 3)

	W.A. Mozart
	• Requiem: Kyrie eleison; Dies irae, Lacrimosa
• Opera Le nozze di Figaro: Overture, Figaro aria Non più andrai (Act 1)
• Opera Don Giovanni: Overture, Don Giovanni and Zerlina`s duettino Là ci darem la mano (Act 1)

	R. Wagner
	• Opera Lohengrin: Prologues of Act 1 and Act 3.; Lohengrin`s narration about Graal In fernem Land
• Tannheiser Overture

	G. Verdi
	• Opera Traviata: Violetta`s scene and aria E strano! → Ah fors’ è lui che l’anima (Act 1)
• Opera Aida: March of triumph (Act 2, scene 2), closing duo O terra, addio (Aida & Radames, Act 4.)

	P. Tchaikovsky
	• Opera Queen of Spades: Tomsky's ballade Однажды в Версале (Act 1), Herman’s aria Что наша жизнь? Игра! (Act 3)

	M. Mussorgsky
	• Opera Boris Godunov: Choir Уж как на небе солнцу красному cлава

	G. Bizet
	• Opera Carmen: Habanera (Act 1), Segidilla Près des remparts de Séville (Act 1); 

	G. Puccini
	• Opera Tosca: Cavaradossi’s aria E lucevan le stelle (Act 3), final scene (Cavaradossi’s execution, Tosca’s last words, Act 3).

	Jurjānu Andrejs
	• Cantata Tēvijai – main themes

	Jāzeps Vītols
	• Ballada Beverīnas dziedonis – main themes

	Alfrēds Kalniņš
	• Opera Baņuta:  Baņuta`s ballade Act 1.; Funeral choir Vaimanā, vaimanā tēvija (Act 2), Baņuta and Vižuts` duo scene Nāc, manu liego ilgu tēls (Act 3)

	Jānis Mediņš
	• Opera Uguns un nakts, Spīdola`s aria Es esmu es!

	Lūcija Garūta
	• Cantata Dievs, tava zeme deg!: Our Father in Heaven

	Arturs Maskats
	• Lacrimosa for mixed choir, organ and string orchestra

	Mārtiņš Brauns
	• Saule, Pērkons, Daugava for mixed choir and orchestra

	II SYMPHONIC MUSIC 

	J. Haydn
	• London symphony Nr. 103 Es dur (with timpani tremolo) – main themes of each movement

	W.A. Mozart
	• Symphony [No. 40] g moll – main themes of each movement 

	L. van Beethoven
	• 3rd symphony – I movement main themes
• 5th symphony c moll – main themes of all movements
• 9th symphony – IV movement, theme Freude, schöner Götterfunken

	F. Schubert
	• Symphony h moll (Unfinished) – main themes of all movements

	F. Mendelssohn Bartholdi
	• Violin concerto e moll op. 64 – main themes of movement I

	H. Berlioz
	• Fantastic symphony op. 14 –main themes of all movements

	J. Brahms
	• Fourth symphony e moll op. 98 – I, IV movements, main themes

	P. Tchaikovsky
	• Sixth symphony e moll – main themes of all movements

	A. Dvořák
	• 9th symphony From the New World e moll op. 95 – I, II, IV movements, main themes 

	G. Mahler
	• First symphony D dur – I, III movements, main themes

	F. Liszt
	• Symphonic poem Preludes – main themes

	E. Grieg
	• Piano concerto a moll op.16 – main themes of movement I
• Per Gynt Suite: Solveig’s Song, In the Hall of the Mountain King

	N. Rimsky-Korsakov
	• Symphonic suite Scheherazade – I movement main themes

	A. Scriabin
	• Poem of Ecstasy for symphonic orchestra – theme of self-assertion

	S. Rachmaninov
	• Second piano concerto c moll op. 18 – main themes of all movements

	J. Sibelius
	• Violin concerto d moll op. 47 – main themes of movement I

	M. Ravel
	• Bolero for symphonic orchestra

	D. Shostakovich
	• Fifth symphony in d moll op. 47 – main themes of movement I 
• Fifteenth symphony – I movement, main themes

	S. Prokofiev
	• First symphony (Classical) – I, III movements, main themes

	I. Stravinsky
	• Ballet Petrushka: Russian dance

	A. Berg
	• Violin concerto (Angel`s memory) – main themes (series) of movement I, theme of Bach’s choral Es ist genug

	V. Lutosławski
	• Livre pour orchestre – main theme of movement I

	Jurjānu Andrejs
	• Latvju dejas (Latvian Dances) – dances I and III

	Jānis Ivanovs
	• 4th symphony (Atlantīda) – I, II movements, main themes

	Romualds Kalsons
	• Violin concerto – I, III movements, main themes
• Wedding Song Nr. 5 for symphonic orchestra

	Pēteris Vasks
	• Musica dolorosa for string orchestra – main themes

	III INSTRUMENTAL CHAMBER MUSIC 

	J. S. Bach
	• Chromatic phantasy and fugue for piano d moll (BWV 903) – main themes

	W. A. Mozart
	• Piano sonata A dur KV 331 – I, III movements, main themes

	L. van Beethoven
	• 23rd sonata f moll for piano op. 57 (Appassionata) – main themes of all movements

	F. Chopin
	• First ballade g moll op. 23 – main themes

	R. Schumann
	• Cycle for piano Carnival op. 9: Preambula, Eusebio, Florestan, Chiarina

	M. Mussorgsky
	• Cycle for piano Pictures at an Exhibition: Promenade, Il vecchio castello, Ballet of the Unhatched Chicks, Bogatyrskie vorota

	C. Debussy
	• Prelude for piano La cathédrale engloutie

	B. Bartók
	• Allegro barbaro for piano

	Jāzeps Vītols
	• Variations for piano on the theme of folk song Ej, saulīte, drīz pie Dieva 

	Alfrēds Kalniņš
	• Ballade for piano – introduction and main theme

	Pēteris Vasks
	• Music for fleeting birds for wind quintet

	Pēteris Plakidis
	• Trio Hommage a Haydn for flute, cello and piano

	IV  VOCAL CHAMBER MUSIC

	F. Schubert
	• Vocal cycle Die Schone Mullerin: Das Wandern; 
• Vocal cycle Winterreise: Lindenbaum; Der Leiermann

	R. Schumann
	• Vocal cycle Dichterliebe op. 48: Ich grolle nicht

	Emīls Dārziņš
	• Songs: Teici to stundu, to brīdi; Rezignācija

	Alfrēds Kalniņš
	• Songs: Brīnos es; Pļāvēja diendusa

	Marģeris Zariņš
	• Partita baroka stilā – I, VI movements

	V  LATVIAN A CAPPELLA CHORAL MUSIC 

	Jāzeps Vītols
	• Choir ballade: Gaismas pils

	Emīls Dārziņš
	• Choir songs: Lauztās priedes; Minjona; Mēness starus stīgo

	Emilis Melngailis
	• Choir songs: Senatne; Jāņuvakars

	Jānis Zālītis
	• Choir song Kad nakts

	Pēteris Barisons	
	• Choir song Today is a Great Day for Song

	Pauls Dambis
	• Choir cycle Jūras dziesmas – III movement

	Maija Einfelde
	• Pie zemes tālās





Appendix No.2

	Composer
	Piece

	I VOCAL INSTRUMENTAL (SYMPHONIC) MUSIC AND OPERAS

	J. S. Bach
	• Mathew’s Passion: Introduction choir Kommt, ihr Töchter; alto aria Erbarme dich

	G.F. Handel
	• Oratorio Messiah: choir Hallelujah; soprano aria I know that my Redeemer liveth

	J. Haydn
	• Oratorio The Seasons: [Spring] Choir Komm, holder Lenz 

	C.W. Gluck
	• Opera Orfeo and Euridice: Choir of furias it. Chi mai dell` Erebo /fr. Quel est l`audaciex and dance (Act 2), Flute melody (Act 2), Orfeo’s aria Che farò senza Euridice (Act 3)

	W.A. Mozart
	• Requiem: Kyrie eleison; Dies irae, Lacrimosa
• Opera Le nozze di Figaro: Overture, Figaro aria Non più andrai (Act 1)
• Opera Don Giovanni: Overture, Don Giovanni and Zerlina`s duettino Là ci darem la mano (Act 1)

	R. Wagner
	• Opera Lohengrin: Prologues of Act 1 and Act 3.; Lohengrin`s narration about Graal In fernem Land
• Tannheiser Overture

	G. Verdi
	• Opera Traviata: Violetta`s scene and aria E strano! → Ah fors’ è lui che l’anima (Act 1)
• Opera Aida: March of triumph (Act 2, scene 2), closing duo O terra, addio (Aida & Radames, Act 4.)

	P. Tchaikovsky
	• Opera Queen of Spades: Tomsky's ballade Однажды в Версале (Act 1), Herman’s aria Что наша жизнь? Игра! (Act 3)

	M. Mussorgsky
	• Opera Boris Godunov: Choir Уж как на небе солнцу красному cлава

	G. Bizet
	• Opera Carmen: Habanera (Act 1), Segidilla Près des remparts de Séville (Act 1); 

	G. Puccini
	• Opera Tosca: Cavaradossi’s aria E lucevan le stelle (Act 3), final scene (Cavaradossi’s execution, Tosca’s last words, Act 3).

	Jurjānu Andrejs
	• Cantata Tēvijai – main themes

	Jāzeps Vītols
	• Ballada Beverīnas dziedonis – main themes

	Alfrēds Kalniņš
	• Opera Baņuta:  Baņuta`s ballade Act 1.; Funeral choir Vaimanā, vaimanā tēvija (Act 2)
Baņuta and Vižuts` duo scene Nāc, manu liego ilgu tēls (Act 3)

	Jānis Mediņš
	• Opera Uguns un nakts, Spīdola`s aria Es esmu es!

	Lūcija Garūta
	• Cantata Dievs, tava zeme deg!: Our Father in Heaven

	Arturs Maskats
	• Lacrimosa for mixed choir, organ and string orchestra

	Mārtiņš Brauns
	• Saule, Pērkons, Daugava for mixed choir and orchestra

	II  SYMPHONIC MUSIC 

	W.A. Mozart
	• Symphony [No. 40] g moll – main themes of each movement 

	L. van Beethoven
	• 5th symphony c moll – main themes of all movements
• 9th symphony – IV movement, theme Freude, schöner Götterfunken

	F. Schubert
	• Symphony h moll (Unfinished) – main themes of all movements

	H. Berlioz
	• Fantastic symphony op. 14 –main themes of all movements

	J. Brahms
	• Fourth symphony e moll op. 98 – I movement, main themes

	P. Tchaikovsky
	• Sixth symphony e moll – main themes of movements I and IV

	A. Dvořák
	• 9th symphony From the New World e moll op. 95 – II movement, main themes 

	E. Grieg
	• Per Gynt Suite: Solveig’s Song, In the Hall of the Mountain King

	Jānis Ivanovs
	• 4th symphony (Atlantīda) – II movement, main themes

	III  VOCAL CHAMBER MUSIC 

	F. Schubert
	• Vocal cycle Die Schone Mullerin: Das Wandern; 
• Vocal cycle Winterreise: Lindenbaum; Der Leiermann

	R. Schumann
	• Vocal cycle Dichterliebe op. 48: Ich grolle nicht

	Emīls Dārziņš
	• Songs: Teici to stundu, to brīdi; Rezignācija

	Alfrēds Kalniņš
	• Songs: Brīnos es; Pļāvēja diendusa

	Marģeris Zariņš
	• Partita baroka stilā – I, VI movements

	IV  LATVIAN A CAPPELLA CHORAL MUSIC

	Jāzeps Vītols
	• Choir ballade: Gaismas pils

	Emīls Dārziņš
	• Choir songs: Lauztās priedes; Mūžam zili; Mēness starus stīgo

	Emilis Melngailis
	• Choir songs: Senatne; Jāņuvakars

	Pauls Dambis
	• Choir cycle Jūras dziesmas – I movement





Appendix No.3

	Composer
	Work

	I VOCAL INSTRUMENTAL (SYMPHONIC) MUSIC AND OPERAS

	J.S. Bach
	• Toccata and Fugue for organ, d moll, BWV 565
• Mathew’s Passion: Introduction choir Kommt, ihr Töchter

	G.F. Handel
	• Oratorio Messiah: choir Hallelujah

	C.W. Gluck
	• Opera Orfeo and Euridice: Choir of furias it. Chi mai dell` Erebo /fr. Quel est l`audaciex and dance (Act 2)

	J. Haydn
	• London symphony Nr. 103 Es dur (with timpani tremolo) – main themes of each movement

	W.A. Mozart
	• Requiem: Dies irae;
• Opera Le nozze di Figaro: Overture;
• Symphony [No. 40] g moll – main themes of movements I and III

	L. van Beethoven
	• 5th symphony c moll – main themes of all movements

	F. Schubert
	• Symphony h moll (Unfinished) – main themes of all movements
• Vocal cycle Winterreise: Lindenbaum; Der Leiermann

	F. Chopin
	• Polonnaise for piano, A dur, Op.40 No.1

	R. Schumann
	• Vocal cycle Dichterliebe op. 48: Ich grolle nicht

	G. Verdi
	• Opera Traviata: Violetta`s scene and aria E strano! → Ah fors’ è lui che l’anima (Act 1)

	P. Tchaikovsky
	• Opera Eugene Onegin: Tatiana`s letter scene Пускай погибну я (Scene 2)

	G. Bizet
	• Opera Carmen: Introduction, Habanera (Act 1)

	M. Mussorgsky
	• Cycle for piano Pictures at an Exhibition: Promenade, Il vecchio castello, Bogatyrskie vorota

	E. Grieg
	• Piano concerto a moll op.16 – main themes of movement I
• Per Gynt: Suite No.1, Op.46 - main themes of all movements; Solveig’s Song from Suite No.2, Op.55

	N. Rimsky-Korsakov
	• Symphonic suite Scheherazade – I movement main themes

	M. Ravel
	• Bolero for symphonic orchestra

	I. Stravinsky
	• Ballet Petrushka: Russian dance

	Jurjānu Andrejs
	• Cantata Tēvijai – main themes
• Latvju dejas (Latvian Dances) –  dances I and III

	Jāzeps Vītols
	• Choir ballade: Gaismas pils
• Ballada Beverīnas dziedonis – main themes
• Variations for piano on the theme of folk song Ej, saulīte, drīz pie Dieva

	Emīls Dārziņš
	• Melancholic Waltz for symphonic orchestra;
• Choir songs: Lauztās priedes; Minjona; Mūžam zili; Mēness starus stīgo
• Song: Teici to stundu, to brīdi

	Emilis Melngailis
	• Choir songs: Senatne; Jāņuvakars

	Alfrēds Kalniņš
	• Song: Brīnos es

	Jānis Zālītis
	• Choir song Biķeris miroņu salā

	Romualds Kalsons
	• Wedding Song No.5 for symphonic orchestra

	Imants Kalniņš
	• Symphony No.4 – main themes of movement I

	Pauls Dambis
	• Choir cycle Jūras dziesmas – I movement
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